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MAURICE RAVEL Ma mere I’Oye (Mother Goose Suite)

Pavane de la Belle au bois dormant
(Pavane of the Sleeping Beauty)
Petit Poucet (Little Tom Thumb)

Laideronnette, impératrice des pagodes
(Little Ugly Girl, Empress of the Pagodas)

Les entretiens de la belle et de la béte
(Conversation of Beauty and the Beast)

Le jardin féerique
(The Fairy Garden)
Piano Concerto in G major

[ Allegramente
. Adagio assai
[11. Presto

Intermission

NIKOLAI RIMSKY-KORSAKOV Scheherazade, Op. 35
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Traversing the Exotic Worlds of Ravel and Rimsky-Korsakov

Exoticism dominated the artistic trends and inspired the creative expression
in the 19th Century and early 20th Century. This program is a virtual
journey into the mysterious Orient and jazzy America, through the music of
Ravel and Rimsky-Korsakov, two representative figures who captured the
atmosphere of that mystic world. Colorful orchestrations, snazzy rhythms,
alluring modalities, and imaginative sourcing of subjects and themes are
combined to make this program a ‘high-tech’ musical travelogue.

Maurice Ravel

Born 7 March 1875 in Ciboure, Basses-Pyrenées, France
Died 28 December 1937, Paris

Son of Swiss father and Basque mother, Ravel was brought up in Paris,
where he studied at the Conservatoire. Along with Debussy, he was at the
forefront of a new era in musical and stylistic discoveries. His compositional
style combines a taste for sharply defined ideas and forms with a demand
on technical virtuosity. A distinct feature of Ravel’s music is his fascination
with things temporally or geographically distant. This is manifested in
different ways: emulation of a historical musical style, imagination of
childhood, vision of ancient Greece and the mythological world, depiction of
the Far East, and most frequently, evoking the colors and flavors of Spain.
Ravel was a major trendsetter in the artistic and musical life of post-war
Paris. Many of his works exist in piano and orchestral versions, testifying to
his superb technique in both mediums. Until his death after a long illness,
he continued composing, maintaining always his obsession with the fantasy
world and exotic background.
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MA MERE L’OYE (MOTHER GOOSE SUITE)

c. 1908-1910

Paris in the first decade of 1900’s, musicians, dancers, artists, and writers
of the avant-garde gathered in the home of Xavier and Ida Godebski for
Sunday evening-salons, where the suave and charming Maurice Ravel met
such luminaries as Diaghilev, Nijinsky, Stravinsky, de Falla, Satie, Milhaud,
Cocteau and more. Here Ravel found social camaraderie, and a platform for
stimulating exchange amidst the intellectual dynamic and artistic torrents of
Belle Epoque.

Ravel always related well to children and became a close friend of the
Godebski family. In addition he had attraction with mechanical toys and
fairy tales which led him to compose a piano suite for four hands for the
Godebski children, Mimi and her brother Jean, meant to be premiered for
the inaugural concert of the Societé Indépendante Musicale at the Salle
Gaveau. The two children had “cold fee” and aborted what would have
been a history-making event for them and for the life of “Mother Goose”;
instead the honor of giving the premiere performance went to two other
child-pianists, Jeanne Leleu and Genevieve Durony.

The inspiration of the Mother Goose Suite for piano came directly from
children’s stories from seventeenth- and eighteenth Century French
collections, especially Perrault’s Contes de ma mere I'Oye (The Mother
Goose Tales). Ravel retained the evocative qualities in the stories while
creating a piano score simplified enough for children’s small hands and
elementary technique.

Ravel’s publisher Durand however, saw bigger possibilities for the Mother
Goose Suite and convinced the composer to orchestrate it, and later even
further adapt into a ballet. Having heard the Chinese gong and Indonesian
‘gamelan’ music at the 1899 Paris Expo, he incorporated such Oriental
elements as the pentatonic scale into the third movement, (Impératrice des
Pagodes) Laideronnette, Empress of the Pagodas, which is a fine rendering
of the ‘chinoiserie’ very much in vogue at the time. The sustained bell at
the end of the fifth movement Le Jardin Féerique is a musical metaphor for
a stereotypical ending of all fairy-tales: “and they [the prince and princess]
live happily ever after”.
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PIANO CONCERTO IN G MAJOR

€. 1929-1931

The heir of the aesthetics of Debussy and exponent of the French
Impressionist School, Ravel’s writing was informed by the orchestration
techniques of Rimsky-Korsakov, the musical traditions of Spain, and
the stirring beat of American jazz. Through the masterful maneuver
of brilliant orchestration effects and complex rhythmic patterns, the
Piano Concerto in G major is a colorful musical canvas that depicts the
hustle and bustle of American urban scenery and life. The jazz idioms
and harmonies which were highly popular in Paris as well as the United
States where Ravel was traveling on a piano tour, permeate throughout
the concerto. Ravel remarked that “The most captivating part of jazz
is its rich and diverting rhythm.... Jazz is a very rich and vital source
of inspiration for modern composers and | am astonished that so few
Americans are influence by it.”

Ravel intended to premiere the concerto himself but had to cancel due
to fatigue and many obligations with public appearances and other
performances of his works. The dedication and premiere eventually
went to legendary interpreter of Fauré and Debussy, Marguerite Long.
Together with Ravel at the podium, the pair embarked on a twenty-
city tour in Europe with the concerto, and the work enjoyed consistent
enthusiasm and success.
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NIKOLAI RIMSKY-KORSAKOV

Born March 18, 1844, near St. Petersburg, Russia
Died June 21, 1908, Luga, Russia

The Rimsky-Korsakov family came from a long line of military and naval service.
Nikolai’s older brother, Voin, twenty-two years his senior, was a well-known
explorer and navigator, who would influence Nikolai’s life and shape his destiny.
Young Nikolai Rimsky-Korsakov began piano lessons at age six and despite
deemed to possess “good aural skills”, was considered rather “careless, poor at
keeping time and disinterested in piano playing” by the local teachers. Though
he continued with musical studies, Nikolai preferred literature to music, having
read extensively and heard his brother’s worldly exploits, and cultivated a ‘poetic’
love for the sea without having ever seen it. This interest, fuelled by his brother
Voin’s prompting, led Nikolai to join the Imperial Russian Navy at only age 12,
enrol in the School for Mathematical and Navigational Sciences in St. Petersburg,
and took his final examination at age 18 to become a naval officer.

During his school days, brother Voin sanctioned and arranged music lesson for
Nikolai as a means for him to get over his shyness and develop socially. From
these lessons germinated not only a true love for music in Nikolai, but the real
sign of a musical genius that would chart the course of Nikolai’s life. By the
time he was 18 years old, Nikolai met leading composers such as Balakirev,
Cui and Moussorgsky, and became heavily involved in musical discourse with
these key figures of Russian music and total immersion in the newly explored
world of music. Over the next ten years, he was mentored by Balakirev as he
continued his naval career which often kept him at sea and away from consistent
composing, but he also started to head towards the incipient phase of Russian
musical nationalism through his close encounter with what is known as the
“Russian Five” — the group of five composers who stimulated the intellectual
dialogue on musical “Russianness” and spearheaded the movement of Russian
musical nationalism.

The auto-didactic Nikolai Rimsky-Korsakov, despite not having a formal musical
training, was appointed professor of composition and orchestration at the St.
Petersburg Conservatory in 1871, while retaining his position in active naval
service, and after decommissioning he was nominated as the civilian Inspector
of Naval Bands. It is evident that his childhood passion for exploration from
hearing of his brother’s exploits in the navy, his love of the sea, and his naval
career have influenced him to write two of his best-known orchestral works, the
musical tableau Sadko and Scheherazade. His legacy in Russian music as well
as its education is matched only by his fame as the supreme orchestrator who
maximized the acoustic and color possibilities of every instrument, along with
Berlioz, whom he studied diligently in his youth. He also perfected the structural
capability of the symphonic suite, as evidenced in Scheherazade, also known as
One Thousand and One Arabian Nights.
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SCHEHERAZADE, OP. 35

c. 1888

This orchestral work combines two features typical of Russian music and
of Rimsky-Korsakov in particular: dazzling, colorful orchestration and an
interest in the East, which figured greatly in the history of Imperial Russia,
as well as orientalism in general.

Rimsky-Korsakov’s intention for the symphonic suite was very clear. Initially
he wanted to name the movements of the Scheherazade “Prelude-Ballade-
Adagio-Finale”. However after further reflection he settled on thematic
headings, based on the tales of the Arabian Nights, roughly as follows:

The Sea and Sinbad’s Ship

The Kalandar Prince

The Young Prince and the Young Princess

Festival at Bagdad; the Sea; the Ship Breaks against a Cliff
Surmounted by a Bronze Horseman

He later decided to make the titles vague, so that they are not associated
with specific tales or voyages of Sinbad. However, in the epigraph to the
finale, he does make reference to the adventure of Prince Ajib. He stated
that "all | desired was that the hearer, if he liked my piece as symphonic
music, should carry away the impression that it is beyond a doubt an
Oriental narrative of some numerous and varied fairy-tale wonders and not
merely four pieces played one after the other and composed on the basis
of themes common to all the four movements.” Rimsky-Korsakov went on to
say that he kept the name Scheherazade because it brought to everyone’s
mind the fairy-tale wonders of Arabian Nights and the East in general.

The composer wrote a brief introduction that he intended for use with the
score, as well as the program for the premiere:

“The Sultan Schariar, convinced that all women are false and
faithless, vowed to put to death each of his wives after the first
nuptial night. But the Sultana Scheherazade saved her life by
entertaining her lord with fascinating tales, told ‘seriatim’ (a series
of stories), for a thousand and one nights. The Sultan, consumed
with curiosity, postponed from day to day the execution of his
wife, and finally repudiated his bloody vow entirely.”

Rimsky-Korsakov’s colorful and dazzling orchestration not only gives
the music full dramatic and narrative power, but his brilliant rendering of
the distinctive Russian style mixed with Oriental flavors also serves as a
fascinating travelogue for his trans-oceanic journey across the Americas
and the European continent.

2017/5/3 T4 03:58:11 (




(T

HREEEEEMFRFENTENZERNIEERZ— > WEAMNZ N REEFISE
e HeHEERMRENS REY - BEIEE > EATETHEEZREIT RIEIFR
15 1% HEEEUR EESHBIRRE ;2012 & 2015 FHAi8 » BEE AN ER IR
Conductor TREM o

fthiEF EBHN—MEFIHK > 16 FNHFASMEEIBHUE —BHREEA
ZEBREVSFSERFR  MMNEENSRINZRKER - SHK-

1988 & » REFEMIFR » EANTEBETBE 34 BHFIL - RB/REERN
EIRP-EFEEE ;191 F - RARERME—BEFNSEESTE ;19924 >
SEANTREBEEGNBFLERS —REAR ;1992 F > RRTFHLEFRE
RINELERC I RIMPNE-—BMERENAR ; 1994 F > EEHRIEAT X
EERNFLEEPREFES o XEKR » BE 7T IFBEEF/KIZ LRI o fth
EEENBSMTHENN - FHRE KRR~ B/R IER ~ B~ PiBF « BRIRFE
WETHHMFREZRZ R o

tERHERRMBETHRASIRAN ZH/E » ASREBANGRE ~ vt
SRR MRETECR ~ BRZEAM « BEEZ - HEFHE  EEDRWE - 0E
BT B - BARNR « BEER - K=HAREZAERWNSLHERETIZE -
B FREFEEERATEERRLENES TEIREE  HEERISE
Hr- T AR AR - BHE LY S HRRERIRERMNIER » ERPRE
BE% o TEMBIGE - thNEEREKIT - AEFENNEEREIEXRECHF
Wit - TR AR FREN - FREESNRMAA S | ZEEBREZSRHA
BERERRMEE - BARMAE « BAFZ D320 KE ~ AR D
ERRE ~ BE KBS RMM/ARE « REESRFRE « EBERMAR -~ I INRIERE
AIEHIRMER « EthAEARE - HEZERFRE « UBFIERFRE ~ BREH
RERFEF - FEHEEFEMBE T2 MBS -

BR T X4z s ph B RV B SUERIRES - il ERIBEIRE - AEFRARRRS ©
B » ERBIFSIZEMHE L RIMBE TR MBI A BE © 2012 F 3 AMERXRE
BESAFNERREIREAN S EMEFISE > BMABEURE (I HETKF
ELRIRZBIMSHNITMNERR c 2013 F 3 B> FRRBHEUBTIEERM
FHREREERERFEER  BFRthEUARYERE LEUEERASENFEE
AREK 2016 F > BERFLEZHNESTRETRIEIR 10 FEHEFEETZRZ
& BREFEFTRRIFERHBIFHEZIRS -

thEBARFGBSEFERARE - £FHIEII - HEMRERER « EREXE
*EREIR - BREXREIFT « AHFELF T IEPR « AHTFEEZHAES
REIBE ~ ZEBRRER - ERHTEIF - REERAER - BEEBHEER R
Blfz « EEARHMSREIIT « EEANETRER - EBREREZBSE - &G
N E1F (IREE) ~ (BA) ~ (EHBL)  (REM#HD) -~ (FEX) ~ (K
1q: % FORIEAY ~ CESIFAY ~ (EEIM) « (SREvAR) « (RIJ) ~ (&%
XU Zhong BHFHI) F 02014 F5 A WRENEERIREITHE LBRIFERY - &1

EBZEERERATHREREHMN EBRUEMT BEE RS REEAMD - TR
S5RZURZLZETRXAIMINENE  HPEHE RS Bithi - Hielik ~HilR-IN
RE -~ T2 FEFE BRR  BHERR RIOEX « BT EHET - 2R -

RN AT B4 05061 F it _170502.indd  14-15 EE 2017/5/3 T4 03:58:12 (



| T T

BIRET- A~ 95 FREIE ~ ik - DURS - 1KER ~ B il XEEX ~ 1B -
RER - BRAISHRFAIEREE ARSLES - WERERNEARAN - £HD
ARSI > MAT —MURBHNERFDR > RERZEARF ~ RHAPINERIR
it T EATIE © 2001 > BID T EEFE LEEFMELLTE > HESALE
BRIZLEFRBEE M AT R EREEDMNEMELLFZ— ;5 2002 &F > F4
E L BEFRERTEARMEIR ; 2003-2005 4F » £4 ~ EHEBUFEARIFIEXL
FEEERMER > FHE EEXXEELSE RIVEDNERDE 5 2004 F > £ L
BREBERARONEREZREZER ; 2005 F > FLEBARBIRZERPLERER
2ZAM LEFERTERMIA; 2006 F ELBRAERAPLERZRRRBIEF

2010 &> FRRBAEEXEBMABEENF ERBLHE > BFREHE
XAEERGUE FHRERZ RN SHEAM - HEERSAEMERENENK . &
2R L o BENE R AR BITFRAE—HLCRRER MR EMEREER
AEETTEEE REFFIMEHSEE 0 HTEA “EEEREFNREREE o
2015 6 B » MREMEFHZE » FETE 2015 FR=MEZ LIEER=ERS
R REANPEEZKEFTRAT RS ©

2015 10 B > gD EREIEINERMREE > HEFPIIERR ~ FIIERMN R L
BEMRBEEZREATILING LRRE GRIEX) > HREABRAFHMEHE/R
SMFSMRBIKDIARBES R% © 2016 £ 6 A 24 H > AIFBIBEEFEIEE >
HHE S S® FRANCO ZEFFIRELLI S5BHEZ M EEA ]E (RI7T) » A 94EE
AAESZHRTERRDEFTS RN ARES

Renowned conductor XU Zhong is the Principal Conductor of the Suzhou
Symphony Orchestra. As one of the most internationally renowned Chinese
pianists and conductors in the world, XU Zhong is currently Music Director and
Chief Conductor of Israel Haifa Symphony Orchestra, Principal Condctor of
Fondazione Arena di Verona and General Director of Shanghai Opera House.
Between 2012 and 2015, he was Music Director and Chief Conductor of Teatro
Massimo Bellini in Catania, Italy.

XU Zhong was born in a family of well-known physicians for generations in the
city of Shanghai. At the age of 16, he received rigorous formal piano training
in the class of Dominique Merlet at Conservatoire National Supérieur de
Musique de Paris with the sponsorship of Zhou Qin Li Foundation. He studied
conducting with Professor Xiaotong Huang, who is the leading professor of
the most well-established Chinese conductors in the world. He also enjoys
tremendously the artistic consultation with Mariss Jansons, Jorma Panula
and Piero Rattalino. XU Zhong won numerous prestigious international
competitions, including the Hamamatsu International Piano Competition,
the Santander Paloma O'Shea International Piano Competition, the Tokyo
International Piano Competition and the Tchaikovsky International Piano
Competition in Moscow.
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Since 1988, in addition to being the regular guest of Chinese orchestras
and presenters, both as a pianist and conductor, he has enjoyed a concert
career across Europe, America and South-East Asia. “La Folle Journée
de Nantes au Japon” reviewed him in May 2006 as an “important artistic
pianist bursting on to the world stage.”

XU is regularly invited as a jury member to adjudicate at the most important
international piano competitions worldwide, such as the Leeds, Clara
Haskil, Busoni, Marguerite Long-Jacques Thibaud, Franz Liszt, AXA Dublin,
Hamamatsu, Seoul, Sviatoslav Richter and Fryderyk Chopin. He has conducted
Orchestre National de France, Orchestre National de Lille, Orchestre de
Cannes, Ensemble Orchestral de Paris, Moscow State Symphony Orchestra,
MDR Symphony Orchestra, Vancouver Symphony Orchestra, Orchestra del
Maggio Musicale Fiorentino, RTE National Symphony Orchestra, Orquesta
Filarmonica de Gran Canaria, Real Orquesta Sinfénica de Sevilla, Orchestra
Sinfonica di Roma, KBS Symphony Orchestra, Taipei Symphony Orchestra,
China Philharmonic Orchestra, Shanghai Symphony Orchestra, Guangzhou
Symphony Orchestra, Israel Camerata of Jerusalem, among others.

XU Zhong’s professional experience and achievements in China are twofold:
administrative and artistic. He has been Artistic Consultant of China Shanghai
International Arts Festival and Artistic Director of “French Culture in
Shanghai”, “L’ Année de la France en Chine” from 2003 to 2005. He was
nominated Music Consultant of Shanghai Concert Hall, member of Shanghai
Grand Theatre Arts Group Artistic Committee and Vice President of Shanghai
Oriental Art Centre Arts Committee.

In recent seasons, XU Zhong is invited as guest conductor with The Maggio
Musicale Fiorentino, Arena di Verona, Teatro Carlo Felice, Teatro Regio Torino,
Liceu Grand Theatre, Opéra de Paris, Théatre du Chatelet, Royal Opera House,
Staatstheater Darmstadt, Metropolitan Opera House, New York City Opera,
Opera Hong Kong, and for opera productions including DIE FLEDERMAUS, |
PAGLIACCI, CAVALLERIA RUSTICANA, LA TRAVIATA, ORPHEE AUX ENFERS, LA
BOHEME, IL TROVATORE, ALEKO, DAS LAND DES LACHELNS, CARMEN, and
ELEKTRA. At the invitation of the China EXPO Bureau, XU Zhong conducted
the Verdi Orchestra for the celebration concert of The National Day of China
in Milano EXPO 2015. In 2016 as the chief conductor, XU Zhong conducted
Bizet’ s CARMEN, in a production by Franco Zeffirelli for the 94th Arena di
Verona Opera Festival. XU Zhong was awarded the “Chevalier de L’ Ordre des
Arts et des Lettres” by the French Ministry of Culture and Communication for
his contributions in classical music and cultural exchange.
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Jieni Wan was born in Germany in 1995. At the age of four, she received her
first piano lessons and moved with her parents to China three years later. At
age eleven, she was admitted to the Academy of Music in Shanghai and began
her professional training in piano under the guidance of the famous Chinese
professor Li Minduo. Two years later, she continued her studies at the Middle
School of the Central Conservatory in Beijing. In June 2010, Jieni passed the
entrance exam at the University of Music and Performing Arts in Munich with
excellent marks and has been intensifying her piano studies under Professor
Gitti Pirner, before joining Professor Antti Siirala's class in October 2013.

Over the years, Jieni has received many prizes: she obtained her first award
at the age of five in Ingolstadt, Germany, and won the first prize at Munich's
youth and children's competition at the Steinway Haus in the following
year. She also won several first prizes at Jugend Musiziert (Germany's
most prestigious music competition for youths) and at the 7th Munich
International Piano Panel in 2007. In the same year she received an award for
special achievement in art and music in Shanghai, as well as second prize at
the international music and art competition for young people in the piano

H 1:% ﬁF category. In 2008, she received first prize at the national Golden Sunflower
G Cup in the category Piano, followed by the award for best student majoring in
Jieni Wan piano at the Beijing Central Conservatory in 2009. In July 2010 she won first

prize at the Third “Kawai Asia” Piano Competition and obtained the first
prize at the national competition Jugend Musiziert in June 2011.
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Suzhou Symphony Orchestra
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Suzhou Grand Theatre
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