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CET /Y Spring Festival Overture
ZE {8 7 LI HUANZHI

FHz (1919-2000) BREEZZNFEHER HFER SFRELER > AFEY
REHRZREAREHEARTHR - MBERFHRRIRFR > PESRRDE
PREFAMPRRBZFASKRSAEZWONNM - FAREZ2HERER
R FRZBBESIFSXTFERELNFHSAANEBBRSE XM - thiy
FRFE > HPEERRT > KEGENIM/AIFR > hERBEMEBEES - R
WREHT W ZHEFATE > R EERARREN (BAKXAEE) MRE (B
ELR) - MERPEECRSTROGEHE > SAARAF L QIEHTHRRBERE
ERE > XAERBBETFNE RMEM -

FRZEAARMENEREETN AN > Ed (FTHFMH) ERNPERBER
MEMN TR > HREFEPRBUEEFTRE L WS UEAFRAA -
CHWMERERANPEITERE  EERTHHBENTENTR > RARR
BOPERERDMNEHHZMEARIER

LI Huanzhi (1919-2000) is a leading figure in the development of classical
music in contemporary China. In a career spanning over six decades as
composer, arranger, educator and activist in the dissemination of music,
he has held key positions in major national institutions and professional
associations, from the Central Conservatory of Music, Musicians' Association
of China, Central Song and Dance Troupe, and the Central Chinese Orchestra,
among many other influential institutions. He was also a well-established
theorist, having published numerous textbooks and reference manuals in
music theory and composition. His large output ranges from works for solo
voice, large choral and symphonic works, concertos and soundtrack for
movies. He has also curated various arrangement and editions of major
Chinese repertoire such as the emblematic Yellow River Cantata and the
pioneering opera White Haired Girl. He was deeply rooted in the traditional
elements in Chinese folk music and made significant efforts in fusing
these elements into modern techniques, creating a style that mirrored the
contemporary tendencies and echoed nostalgic sentiments simultaneously.

His most important legacy is the Spring Festival Suite, of which the Spring
Festival Overture has become the universal theme for the Chinese Lunar Year
celebration, recognized by every Chinese person through the annual CCTV
Spring Festival Gala Concert broadcast. Its clever use of traditional Chinese
percussion instruments, mingled with memorable tunes and festive rhythms,
makes it the most endeared and revered symphonic work in every Chinese
household.
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IABRI (EFITE) liangsu Folksong Jasmine
ZHBR / M [E #E 4 sl X1 QIMING / YE GUOHUI arr.

CRFATE) BHSMAZH—EFETIHARR > BE R UARIRBEFEGRH
ERSEMRAT BREFHRENORIE -

FHEXMHERRAN LT RFRBBRFMAREIME - HIBLBRE ‘G548
URMFEAENEEHLERE F—R - 2EF+EERERIZMERITRF
NBUERZER TR “2002 AZEFREMLEE" F2K -

HEEHBIREE (CRFITE) RAMSIRRABPIRREF L > USTHRN
A RETEEHABRETOEPETENCFRE > BEHFRLCT P
EH#FRTEUARARETREA » FATHFRESHNES -

The Jiangsu Folksong Jasmine is probably the most well known Chinese
melody ever in the popular consciousness of music lovers in China as well as
in the West. Its gentle and beautiful tune has inspired composers to re-create
it in various contexts and settings, using the jasmine flower as a symbol for
pure love.

The composer YE Guohui is currently professor and head of the Composition
Department at the Shanghai Conservatory of Music. Dr. Ye has garnered
numerous awards such as the First Prize of “The 4th Composition
Competition in Taiwan” , “Tenth Nationwide Musical Works” Award for Best
Symphonic Music,and 2nd Prize in the 2002 “CCA Taiwan International
Composition Competition” . His commission for Young Euro Classic 2008 was
performed by all the participating orchestras from all over the world, and
was praised as “fanfare from China” by European media.

The arrangement of Jasmine by YE Guohui is a fine example of his musical
language that covers a characteristic perception of sounds and their
attribute, reflecting the consideration and integration of various factors such
as the nature of music itself, space effects, Chinese elements and modern
music techniques.
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CEBBEIZF ) Nuteracker Suite No.1

LERT S HT B PETER ILYICH TCHAIKOVSKY

RARIENEERER (PhRF) BRMRERRENERZ—> B 1892 F
AERFENERIMHERRERDCEMARS o (thEF) BXZRERE
EZEREXESNEE (ARRFHNEE) HEHN > EEEFWF 7T XBERFH
REER - FXE > RHNNNHERXESHERBIRLEFRHENRMMREL - Al
RHRE - A BEHNERTFZEELLORIERD ~ mek - FUALE > FE
NERIRARENE - MIE > Bk BENFEWERT TH/NRAUAAR M T
FHER - (AhEF) RERNILEMRAEZTEREDRERNTE

Tchaikovsky's ballet work The Nutcracker has become one of his most famous
scores, enjoying enormous popularity across the centuries and continents
since its premiere in 1892 at the Imperial Mariinsky Theater in St. Petersburg.
Based on E. T. A. Hoffmann's story The Nutcracker and the Mouse King, the
ballet features an interesting host of exotic characters. In fact, the sinister
figure Herr Drosselmeyer is likened with the weird Dr. Coppelius. Personages
such as the Chinese, Arabian, Spanish and Russian dancers incarnate party
items such as tea, coffee, and chocolate, while fairies like the flower, dewdrop,
sugarplum and Mother Ginger populate the imaginary court of the protagonist,
little Clara’s world. The Nutcracker has since become an all-time favorite for
children and adults especially during holiday season.

(BEFIL) &2 4Hal Coppélia Ballet Suite
% X7 %5 LEO DELIBES

RUGHNEREE (BEFL) REEEZFRNIERATAZ— XBRIAEE
EXEEME (EE) - (BEHAL) F1870 FEEBRFEREIREE > BHK
KA o HENRARBMBHBELENET —TEAXNNEEEE > ARt
BABEHNL - FEEEFFESEREE  XESFERMEWH—IHIE > H
ERTHNAEZHFARRA - MIARREEIKECHFEMBENL > REWTF
BREATES  HRABHBRMEENORARFHEGHRE -

Delibes' comical ballet Coppélia is one of the major staples in the ballet
repertoire. Partially based on the E. T. A. Hoffmann's well-known story The
Sandman, Coppélia enjoyed immediate success at its premiere in 1870 at the
Imperial Opera Theater in Paris. The plot involves a bizarre romance between
a beautiful life-size mechanical doll and a village youth Franz, the potential
breakdown of the young man’'s life and his real-life sweetheart's attempt in
saving him from the brink of collapse. The eccentric inventor Dr. Coppélius
has made a life-size dancing doll, named Coppélia. It is so lifelike that Franz
becomes infatuated with it and sets aside his true heart's desire, Swanhilda.
Swanhilda shows him his folly by dressing as the doll, pretending to make it
come to life and ultimately saving him from an untimely end at the hands of the
inventor.
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CEEREZEE R ) Dance of the Yao People

35T / XSk LU MAO YUAN / LIU TIESHAN

BA (BHRER) BNKLUNFABRKRAENENLEENT~Y o (FBIKEFEMH)
FIIR2FER RNWRETREFBNETCSME  EARARENTEE
BHSG > WRBTERARTHRRYN “BH" -

NHELERFELERREARBEERATAIE > UHHMERRERFTAR
MelEY (BERKRER) > GAF AR ZHNBITEARRIER R  RE
FERTXEPEEZRRER— (BEHH) - ZFRWEARFECRST R
TREAHERZFNRTEES RMRTHHPEEESEXFNEMTREET
B9 1E -

The symphonic dance Dance of the Yao People is the joint product of the
imagination and ingenuity of LIU Tieshan and MAO Yuan. Premiered in
1952, this piece is a successful example of optimizing the colors of Chinese
traditional instruments and the musical essence of the Yao people, in order to
illustrate the festive celebrations of the “footloose” , fun-loving Mao Tribe.

The genesis of the work began with LIU Tieshan's visit to the North of the
Guangdong Province, where he took samples of the song and dance from
the Mao Tribe, and created musical compositions fashioned after their tribal
festive celebrations. MAO Yuan subsequently orchestrated materials from
Liu's compositions and morphed the work into what is now known as the
orchestral work, Dance of the Yao People. The work has been praised as a
consummate model of Chinese traditional musical elements married with
Western orchestral idioms, reflecting perfectly the changing aesthetics of the
new Chinese Republic.
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(% B2 R &Y The Blue Danube Waltz
CERENY SE/R-E Chit-Chat Polka
CE ) EIR-E Thunder and Lightning Polka

INEY B - K45 55 B JOHANN STRAUSS, JR.

FTAELER > AT RRAEFSHRXFES > MIIGIET KEULENHE
FRARENERRK > MBERAMEZHEEIR -

NAE E SR T HRXXEZENH BESHEEST RAMNEF > HRK
Woh 7T —RIEBRSTROLRE  WEZMARRFHS > BEMREATRD ‘B
FHZE" o NAE-EESHAKRECET TR OREBNEREZMS ANZBRN
RRFEM o (BEeZHA) BN HESHRANERNERLZNE > %
LURBRIFE > il T SHAFAEN NN XECEERSZ— BREFESP
MAMBIEL TR o (RI) ~ (EB) XERNNEBRRFSEFMHOTE
EMNAENSDHNMRUTRENRE > BN IFARERAWHEH !

A dynasty of father and sons, the Strauss family dominated the Viennese
musical scene in the late Nineteenth Century, producing the archetypical
genres of Viennese light music such as the operetta and various dance music.

Johann Strauss Jr. in particular, inherited his father's talent in writing
colorful and thrilling waltzes and polkas, earning him the nickname “King
of Waltz” . He has written countless romantic waltzes and dazzling polkas
to celebrate every occasion and depict any situation. The Blue Danube is his
most famous waltz, romanticizing the majestic river nurturing the Central
European plains and celebrating one of the Viennese cultural icons. Chit-chat
and Thunder and Lightning are more than mere titles for polkas and waltzes;
with their vivid effects and romantic strains, they literally jump off the page
and give the party to a swirling climax.
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(P SESR UL YR Y 55 —4H il L'Arlesienne Suite No.2

Lt 7 GEORGES BIZET

EEA PRIERY (PISRIRGEIRD F 1872 FEE » ZMBRIEZIEARETLFEMER
MENRE (FIRBMEGR) MEE - kAL BeEI S REIZTREANT R >
HAp=Z@E 1864 FFHARNREZREEREAR ° MBI (MRWIER) &
HRBTREFNREANRBIRFHONE > XBRZ AT ERS — A IR
WP LR - NESH > (FRMER) BHURMROERART HRE
AR EENNRE  HE > SR NS HHANEZ=ZSREN > ST RBMH
SRTZEETHFNHIBERESEEAR - AN IMEATRMRAERET
FoRBRNFATRAREIMNETEHTENEES NEFEH -

Bizet composed the incidental music for the play L'Arlesienne for its
premiere in 1872. For the play usually translated as “The Girl from Arles” ,
He penned several folk-like themes for the music but also incorporated three
existing tunes from a folk-music collection published by Vidal of Aix in 1864.
The score achieved powerful dramatic ends with the most economic means
but did not receive glowing reviews from the first performance. The play
fared no better for it was a last-minute substitute for another play banned
by the censors. Today, the L'Arlesienne is heard in the form as two suites
for orchestra. The suite consists of four movements: Pastorale, Intermezzo,
Minuet and Faradole, each section giving a pictorial account of community
scene and life in Provence, France. Bizet's successful ploy of the various
folkloristic dance elements transports us to the fields of Occitania and the
bucolic landscape of Provencal countryside.
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$54% CONDUCTOR
B4 %X BH CHEN XIEYANG

ERRER - MEBERZERELE > BELSEEZAERRUNEEEE P
RREIRERR 2 1982 FMNBEXEMRB AT RATHERESI T RE > KKK -
1984 FHAELBRMAERK > 1986 FREBALBXMEAZTREK > A
PEXERARELE—MIXZRANDE

1985 LK > FREMAKLGEEFE s BE - BXF » B ZE Kt -HE &
B~ RE MK BRAFIT ~ EE -~ FX - BthF) ZE - BT BEHE
ERME R X > EIEAFARLYMBIRAENZT RS - 19REH 2 1998
F1RM1999F 28 > HREMEXRMRREFRAREMF « 8E A% > FHFRE
BNGENAESERTNEMRERKT ' UREMETERTEDLFERET RS °
2000 F 8 B - tiXEXHRREKEFEABEESM “FEXEEET" WKERS
HPpBEEANELRNMBE ERPOENE RS o MHEALBRMEKHR 2003 £
EE 11 MR RKIE ~ 2004 “HUEXICE" BIRUNIKIE - MUKk 2007 FEMAE
BATHESRS > FFWH - 32 20046 F 6 B 20 B> ARMLERMEREAE
125 B > AftiEIE EXEEMERKATETHRAST RS » REEAMD)

FREFIERA/NMEZhRM (RERN) KB 1989 FREBRHEMEANEERE
2008 ERAKFEABTFEEZBRETES (F5iF) [HHIR > 1987 Fil > B RK
EARELUWFEFRE SR OHRN (HRBAR) ©2002 F > LBFRERTH
hR T B fthiEIER (RECERMERE) RHIER > 2006 FXHART (REEEZSR
HiE) ~ (SHBPEZ/RME) (NSFRXMEE) RIER -

FREMMALBRMFARES RSN  PEERRMEARBEE - F+ER
ERMER - EBTENER BER—REE LESERRNDIEERE - PEF
FRHDEEFENLBRMEAEFENIEK
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Renowned conductor CHEN Xieyang is Honorary Music Director of Shanghai
Symphony Orchestra and Principal Guest Conductor of China National
Symphony Orchestra.

After graduating from the Shanghai Conservatory of Music, Chen was
appointed resident conductor of the Shanghai Ballet Orchestra, and served
as Director of the Central Opera House in Beijing. In 1982 Chen was invited
to conduct the Aspen Festival Orchestra in the United States. Following his
success there he was appointed the President of the Shanghai Symphony
Orchestra.

In 1991 Chen became appointed Music Director of the Shanghai Symphony
Orchestra - the first music director of any performing groups in Chinese
history. During his tenure at the Shanghai Symphony Orchestra, he took
the orchestra on an 11-city tour in the United States in 2003 and in the
following year to Europe for the Sino-French Culture Year. On the occasion
of the 125th Anniversary of Shanghai Symphony Orchestra, he conducted
the orchestra in the Berlin Philharmonie to great acclaim.

He has conducted orchestras both in China and abroad, including the USA,
Austria, Denmark, France, Germany, Great Britain, Italy, Russia, Spain,
Switzerland, Japan, Korea, the DPRK, Thailand, Singapore, Australia,
Hong Kong, Macau and Taiwan. He has led the China National Symphony
Orchestra on its tours in Austria, Denmark and Germany, as well as
the “Chinese Culture in America” Festival at the Lincoln Center. His
concerts at the GroBer Saal Musikverein of Vienna and the Lincoln Center
of New York have won enormous successes.

Chen's recording of the Butterfly Lovers Violin Concerto won the Gold
Record prize in 1989. Since 1987 he has been listed in the Who's Who in
the World compiled by the Cambridge International Biographical Center
in the United Kingdom. Chen's discography includes the “Complete
Symphonies of Zhu Jian-er” , Compilation of “Zhu Jian-er's Orchestral
Works” , “Lv Qiming's Orchestral Works” and “Complete Beethoven
Symphonies” .

Chen is now a member of the Chinese People's Political Consultative
Conference and the Shanghai Municipal Committee of the People’s
Political Consultative Conference, vice chairman of the Shanghai
Musicians’ Association, member of the Standing Committee of the China
Musicians’ Association, and chairman of the Shanghai Symphonic Music
Lovers’ Society.
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