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XU ZHONG CONDUCTOR
ZHANG ZUO PIANO
PIERRE FOURCHENNERET VIOLIN
ERIC PICARD CELLO

WOLFGANG AMADEUS MOZART
Le nozze di Figaro Overture, K. 492

LUDWIG VAN BEETHOVEN
Triple Concerto In C Major, Op. 56
I. Allegro

Il. Largo
Ill. Rondo Alla Polacca

INTERMISSION (15 minutes)

JOHANNES BRAHMS
Symphony No. 3 In F Major, Op. 90
I. Allegro Con Brio
Il. Andante
I1l. Poco Allegretto
IV. Allegro
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MOZART
Le nozze di Figaro Overture, K. 492

C. 1785

The most beloved of Mozart's operas and
probably the most famous title in all of his
operatic output, The Marriage of Figaro,
based on the play of the same name by
French playwright Beaumarchais, is a
convoluted story of class struggle, lust
and love, mistaken identities, quick wit and
sinuous manipulation, but ultimately an
inspiring work of great hilarity and dark
humor.

The entire plot and action take place on
one maddening day - the wedding day of
Figaro, the witty former barber of Count
Almaviva.

There are two pairs of lovers: Count and
Countess Almaviva who suffer from a jaded
marriage, and their servants Figaro and
Susanna who vow to get married despite
all the conspiracy plotting otherwise. At

the center of the confusing intrigue is the
fact that the dissolute Count decides to
reclaim his “droit du seigneur (right of the
lord)” over Susanna, which is a feudal lord's
right entitling him to claim intimacy with

the bride of any of his subordinates on the
wedding night. To counteract the Count's

wicked desires, Figaro conspires with the
Countess, Susanna, and a whole cohort

of employees, page boy, gardener, maids
and so forth, in order to unveil the Count’s
secret intentions, embarrass him, and force
him into reconciliation with his own wife.

Though not quoting any theme from
the opera, the Overture offers many
sophisticated materials to illustrate a tangled
web of romance, jealousy, lust and intrigue.

The Overture takes the shape of an
abridged sonata form. The strings and
bassoons whisper and buzz, suggesting
the secrets and schemes in the opera, and
making an unusually pianissimo yet agitated
opening. Then the trumpets and drums give
a thrilling bang, followed by a succession of
hectic figurations on the flutes, violins and
oboes. The development section features a
frenetic theme that romps against a certain
comedic and chaotic atmosphere. Finally,
the effervescent coda summarizes the

true essence of this opera: compactness

of the plot development, depth of the

moral message, and multifaceted
characterizations in the dramatic moments.
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BEETIHOVEN
Triple Concerto In C Nlajor, Op. 56
c. 1804

Concertos for multiple instruments were
of course a common genre during the
Baroque Period known as the “concerto
grosso”, in which a group of soloists

plays in contrast to the main body of the
orchestral tutti. Ever the innovator and
musical visionary, Beethoven did not fail to
revolutionize the format by creating yet a
mode of musical dialogue between soloists
and orchestra.

During the genesis of the piano trio as

a “genre’, the violoncello was often just

a doubling line of the left hand in the

piano part, while the violin was almost an
“obligato accompaniment” to the piano part.
As a chamber music combination, the piano
trio underwent an evolution from the time
of Haydn to Beethoven with noticeable
changes such as the independence of

each instrument, or the virtuosity displayed
by each soloist. In the Triple Concerto,
Beethoven tackled the problems in the
piano trio with clever solutions: he kept the
cello from being submerged by the general
texture of the orchestra by allowing it to
take the lead in stating many of the themes,
and allowed the three soloists to play just
as a trio without the mass of the orchestral
accompaniment.

Originally written for performance by his
pupil Archduke Rudolf of Austria as the

solo pianist, it was plausible that Beethoven
intended for his royal pupil to be supported
by two more skilled and mature soloists.
Whatever the strategy may have been,
Beethoven composed a work unique in its
musical inventions and distinct in its overall
mood. Contrasted with the other output
from this mature Middle Period around
1803-1806, the Triple Concerto thrives on
grace and ingenuity, rather than strives

for dramatic pomp and circumstance

as was evident in works like the Third
Piano Concerto in C minor or the Eroica
Symphony of 1804.

The first movement sets the tone
impressively with a grandiose orchestral
opening laying out the thematic materials,
but tapers down to a very different texture
as the trio of soloists enters with its own
distinctive exposition of the themes. The
span of the movement is impressive, with
17 minutes in total length. The second
movement is considerably shorter, almost
an interlude that separates the robust outer
movements. It is also intimate in scope,
essentially like a piece of chamber music.
The final movement is a jovial polonaise,
which again invites the cello to introduce
the theme, leading the movement into a
surprising twist in its final moments of
dancing strains and lilting rhythms.
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BRAHMS
Symphony No.3in F major, Op. 90

c. 1883

Born a Lutheran in the height of the
Romanticism, Brahms stands on the other
side of the bridge that crossed from the
classical to romantic period in music. He
looks back coloring classical structures
with his own unigue voice, content to
reside in those well-tried forms rather than
attempting to create new paths.

In 1853, Robert Schumann had the
interesting idea of collaborating with Albert
Dietrich and Johannes Brahms to jointly
compose a sonata as a musical tribute

to their friend, violinist Joseph Joachim
whose personal motto was “Frei Aber
einsam (Free but lonely)". The acronym
F-A-E symbolized the artistic ideals of

the Romantic Period and represented the
musical notes F, A, and E. The idea was

to make prominent use of these notes
throughout each movement of the sonata,
echoing Joachim's motto by way of this
musical device. Thirty years later, Brahms,
still a bachelor after a lifelong infatuation with
Schumann’s widow Clara, would deploy again
this musical device in his Third Symphony
with the opening motif, F-A-F, denoting
another personal motto, “Frei aber froh
(Free but happy)’, which Brahms completed
in a stream of nonstop inspiration and
serenity during a summer at a rental studio
in Wiesbaden - an unusual characteristic for
the composer who discarded materials and
revised drafts so often.

The music critic and perceptive musician
Hans Richter likened the Third Symphony
with Beethoven’s Eroica Symphony.

The uncanniness of the motivic use,
compactness of the formal structure, and
the heroic dramatism certainly breathed
Beethovenian qualities into what would be
Brahms' shortest symphony, but Brahms
himself was rather struck with the fear
that his music might not be worthy of the
comparison with his Classical predecessor
and the ultimate symphonic master
heretofore.

The F-A-F motif immediately launches

the first movement into a passionate
exclamation, which eventually subsides

to allow for the contrast of reflection

and nostalgia. The final movement is an
equally charged Romantic manifesto of
passion and restraint. Nestled between
these powerful outer movements are two
movements of absolutely ravishing grace
and aching beauty. The third movement in
particular has over the years been adapted
and quoted in works in popular culture. A
surprising and uncommon trait that is found
in no other symphony is the fact that all
four movements end quietly in comforting
serenity - definitely a diametric opposite of
the pathos or majesty in other symphonic
monuments, but a peerless demonstration
of Brahms' quality as Beethoven's
successor in the rigorous symphonic art.
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XU Zhong
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As one of the most internationally renowned Chinese
pianist and conductor in the world, XU Zhong is
currently Music Director and Chief Conductor of
Israel Haifa Symphony Orchestra, Principal Director
of Fondazione Arena di Verona, General Director

of Shanghai Opera House and Chief Conductor of
Suzhou Symphony Orchestra. Between 2012 and
2015, he was Music Director and Chief Conductor of
Teatro Massimo Bellini, being the first Asian artist to
take up this place.

He graduated from Conservatoire National Supérieur
de Musique de Paris, under the direction of the
famous French pianist Dominique Merlet. As a
conductor, he learned with Prof. Xiaotong Huang and
Maestro Piero Rattalino.

Over the years XU Zhong has been actively worked
with many prestigious orchestras, including Orchestre
National de France, Orchestre National de Lille,
Moscow State Symphony Orchestra, MDR Symphony
Orchestra, Orchestra Sinfonica di Roma, KBS
Symphony Orchestra, China Philharmonic Orchestra,
Shanghai Symphony Orchestra, etc. His talent in
conducting, in particular, has been acknowledged in
the leading opera houses in Europe and worldwide

- Teatro alla Scala, Teatro La Fenice, Teatro Regio
Tornio, Teatro del Maggio Musicale Fiorentino, Teatro di
San Carlo, Arena di Verona, Liceu Grand Theatre,Palau
de les Arts Reina Soffa, Opéra de Paris, Royal Opera
House, Staatstheater Darmstadt, Metropolitan Opera
House, San Francisco Opera House, among many
others. His repertoire includes Pagliacci, Cavalleria
Rusticana, La Traviata, IL Trovatore, Aida, La Bohéme,
Tosca, Suor Angelica, La Cenerentola, Le Nozze di Figaro,
Der fliegende Holldnder, Die Fledermaus, Das Land des
Léichelns, Elektra, Carmen, La voix humaine, Orphee aux
enfers, Aleko, etc.
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In 2010, XU Zhong was awarded
the Chevalier de l'ordre des arts et
des lettres by the Ministry of Culture
and Communication, France, for his
contributions in classic music and
cultural exchange.

In June of 2015, on invitation from
China EXPO Bureau, Mr. XU conducted
Verdi Orchestra for the celebration
concert of The National Day of China in
Milano EXPO 2015.

In October of 2015, Xu Zhong founded
the first Shanghai Opera Week on
the bund. Together with Chinese and
foreign artists and production team and
Shanghai International Youth Orchestra,
presented Opera La Traviata, Opera
Overture Gala Concert and Opera Arias
Gala Concert.

On June 24th, 2016, Xu Zhong
conducted Bizet's Carmen (regia
by Franco Zeffirelli) as the opening
performance of the Arena di Verona
Summer Opera Festival, one of the
world's largest and most historic opera
festivals.

In August of 2017, Xu Zhong conducted
the Shanghai Opera House Orchestra
& Chorus and the Suzhou Symphony
Orchestra at the 2018 Internationale
Musikfestspiele Saar, performing
Beethoven Symphony No.9 on August 18
at La Delivrance des Salines Royales and
concert version opera Aida on August 20
at Congresshalle Saarbruecken.
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An imaginative and electrifying performer, Zhang Zuo (“Zee Zee") is unique among the
young generation of pianists. Described as “full of enthusiasm and glamour, radiating the
vigor of youth” (Chinese Gramophone), her creative maturity has been hailed as “a powerful,
passionate and compelling representation of pure artistry” (Los Angeles Times).
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The 17/18 season sees Zee Zee's debut with
the San Francisco Symphony (Xian Zhang),
Royal Liverpool Philharmonic (Martin Yates),
Sinfonieorchester Basel (Michat Nesterowicz)
and Estonian National Symphony (Neeme
Jarvi). She appears with the Colorado,
Pasadena, Tucson and Jacksonville
Symphony Orchestras, and gives recitals at
the Vancouver Recital Society and Shanghai
Symphony Chamber Hall. A passionate
chamber musician, she also performs with
the ZEN. Trio, alongside violinist Esther Yoo
and cellist Narek Hakhnazaryan, including

in recitals at Premiere Performances of
Hong Kong and Liverpool's St. George's Hall
and performances with the Shenzhen
Symphony and Hangzhou Philharmonic.
In September Deutsche Grammophon
releases their first album.

Zee Zee regularly works with some of
today’s leading conductors, including Paavo
Jarvi, Marin Alsop, Yan Pascal Totellier

and Charles Dutoit. She has performed
with leading orchestras, such as the Los

(T

Angeles Philharmonic, Minnesota Orchestra,
Cincinnati Symphony, BBC Symphony, BBC
Philharmonic, London Philharmonic, Belgian
National Orchestra, Warsaw Philharmonic,
Hong Kong Philharmonic and Shanghai
Symphony Orchestra, and appeared at the
LLudwig van Beethoven Easter Festival, Parnu
Music Festival and the Ravinia Festival. She
has also given a number of notable recitals,
including at the Kennedy Center in Washington
DC, Lincoln Center in New York, Wigmore
Hallin London and De Doelen in Rotterdam.
The 16/17 season saw her as the Artist in
Residence with the Shenzhen Symphony
Orchestra, including on its European tour, and
15/16 marked her final season as a BBC New
Generation Artist. In 2014 she gave a live,
televised performance at the Royal Albert Hall
as part of the BBC Proms.

Zee Zee began her musical training in
Germany at the age of five. Upon returning

to her native China, she became one of

the most sought after young artists in the
nation, collaborating with the leading Chinese
orchestras, with whom she retains a close

link. Having completed her piano studies with
Dan Zhao Yi at the Shenzhen Arts School,

Zee Zee was invited to continue her artistic
development under the mentorship of Nelita
True at the Eastman School of Music and
Yoheved Kaplinsky and Robert McDonald

at The Juiliard School, where she won

the coveted Petschek Piano Award. Zee

Zee was awarded first prizes at China's Ist
International Piano Concerto Competition,
“Gina Bachauer” International Artists Piano
Competition and “Krainev” International
Piano Competition. She was also a prize
winner at the 2013 Queen Elizabeth
Competition. She has studied at the Peabody
Institute with Leon Fleisher, and continues to
receive guidance from Alfred Brendel.
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Pierre Fourchenneret, one of the associated artists of the Foundation Singer-Polignac, has
enjoyed a strong recognition right back to his tender years. Thus as soon as his twelfth
year he was granted the first prize for violin at the CNR - National Regional Conservatory -
in Nice; then at sixteen the first prize for violin and chamber music at the CNSM - National
Superior Conservatory of Music - in Paris; and he was a prize winner for Natixis, and for
the Grand Prize of the International Competition of chamber music in Bordeaux. Enriched
by the exceptional teachings he benefited from Alain Babouchian at the CNR in Nice, Olivier
Chartier at the CNSM in Paris and Devy Erlih, Pierre Fourchenneret has wished to transmit
as well and has become a teacher in the Pole supérieur de Bordeaux (CRR de Bordeaux).
This recognition also gives him the pleasure to collaborate with the most gifted musicians
of his generation and to give performances on the greatest national and international
stages. This is how in 2013 he founds the Quartet Strada with Frangois Salque, Sarah
Nemtanu and Lise Berthaud.

) BENHNFERZ RERRSF EXE(Fm URABNESERERE
EBERUTHRER)) SMNEXNEKE & 2017F8FRER - BIFERLETT
BRZ-PI BRI AE ERRME PHBIRERNRRI,

H. B ERFE BREXMREAE.  His virtuosity, “his intense, precise and

MBEERNREGFE.Op. 7153%K=8 colorful playing” (Classica) and his buoyancy
=41, are appreciated by French and international

orchestras as the ones in Bordeaux-
2007F M ERMR EAFERET Aquitaine, Dijon, Nice Philharmonic and

B——TIRRMN=8FKIT, BEAX Brmo Witha passion for chamber music, he
TTHRAREETE, HPEEEMZKRIT s also the violinist of the String Trio Op. 71.
A B AR RIE ARG HCHOCK In the course of his career as a soloist and
K. 20155, RITB—KIMB/RME = as a chamber musician, his first record
WMEESE, 5 _skCEAKIT)(EH  devoted to Mendelssohn trios comes out
(A=Y 5 RE-BRES(EMAFE  in 2007 It will be followed by a series of
(CEZE) 552 W /RBAEBHE records, all of them unanimously praised
E(EMEEEBM)) BEokNS by the crmc_s. Thus he is awarded the

Choc Classica for a record devoted to the
ZINREMEZIBHEE.2016F 4]
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French composer George Onslow. In 2015
he published no less than three opus: the
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first one was dedicated to Piano Quartet
No. 3 by Mendelssohn; in the second

one "Boheme”, he interprets the Bach
Chaconne, the Kodaly Duo with Frangois
Salque and Violin Sonata No.2 by Barték with
Romain Descharmes. Finally for the third one,

again with Romain Descharmes he recorded

Beethoven's complete sonatas for violin and

piano. Driven by his absolute passion for this
composer, in 2016 he released a record of
his last two quartets. The year 2016 will be
marked by numerous projects among which
a record featuring the complete music for
violin of Fauré. In 2017 he started a cycle

of the complete Brahms chamber music

alongside Eric Lesage.
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Eric Picard is a member of the Hoboken Trio
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Eric Picard CELLO
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Having just received the first prize at the Finale Ligure International Festival, Eric Picard
became Principal Cello at the Orchestre de Paris at the age of 23. He has upheld this
position to this day, while at the same timeserving as principal cello of the World Orchestra
for seven years. Moreover, having a particular affinity with the contemporary repertoire, he
is currently pursuing an international career as a soloist and chamber musician.
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As a soloist, Eric Picard has performed

in Serbia (Belgrade, Novi Sad), Canada,
Mexico, Argentina, Japan (Tokyo Bunka
Kaikan, Osaka, Nagano), Amsterdam
(Concertgebouw), Hamburg (Musikhalle) and
the Salle Pleyel in Paris, among others. He
has played Caplet's Epiphanie, Schumann
Concerto, Bloch's Schelomo, Messiaen's La
Transfiguration de Notre Seigneur Jésus-Christ
(together with Yvonne Loriod), Penderecki's
Concerto Grosso (French premiere), Strauss’
Don Quixote and Boulez' Messagesquisse.
For these performances, conducted by
Christoph von Dohnanyi, Wolfgang Sawallish,
Marc Soustrot, Marco Parisotto, Christoph
Eschenbach, Kent Nagano, Paavo Jarvi and
Pierre Boulez, he has been unanimously
applauded in the press (“a musician with

a confident and personal taste, playing
generously yet never excessively” translated
from Le Monde).

and the Op. 71 Trio, and has collaborated
with acclaimed musicians such as Christoph
Eschenbach, Menahem Pressler, Hae Sun
Kang, Victoria Mullova, Dietrich Henschel and
Xu Zhong.

In 2002 he founded the Ensemble Diabolicus.
Wanting to reflect upon the traditional

form of a musical concert, and searching

for collaborators eager to engage fully in

its creative process, he has worked with
composers such as Luis Naon, Martin
Matalon, Bruno Mantovani, Philippe Hersant,
and Marc-André Dalbavie, who created a
cello solo piece for him in 2008. In 2010, he
conceptualised and developed “Un Certain
Parcours”, a project revolving around the life
and work of Pierre Boulez, which was shown
on National French Television. Eric Picard
has recorded the trios of Gabriel Fauré and
Vincent d'Indy, Xenakis's N'shima (Grand
prix from the Académie Charles Cros), A nos
Amours (Ambroisie) with the singer Dietrich
Henschel, and Rhapsodie Espagnole (Anima
Records, 2013) together with his Hoboken
Trio partners. His Virgin Classics recording
of Gabriel Fauré's Elégie accompanied by
the Orchestre de Paris has been received
internationally with much enthusiasm.

Having studied at the CNSM in Paris

with Maurice Gendron and Philippe
Muller, Eric Picard pursued his troisiéme
cycle after obtaining the premiers prix

in cello and chamber music. During this
time, he collaborated with Paul Tortelier,
Natalia Chakovskala, Janos Starker, Boris
Pergamenchikov and Siegfried Palm.

He teaches at the CNSM and the CRR in
Paris, and is a Professor in Cello at the
Pole d'enseignement supérieur Bordeaux
Aquitaine.
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