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XU Zhong CONDUCTOR
Jian Wang CELLO

ELGAR
Cello Concertfo in E minor, Op. 85

I. Adagio—Moderato
Il. Lento — Allegro molto
Ill. Adagio
IV. Allegro — Moderato — Allegro, ma non-troppo
—Poco piu lento — Adagio

INTERMISSION

RACHMANINOV
Symphony No. 2 in E minor, Op. 27

I. Largo — Allegro moderato
Il. Allegro molto
lll. Adagio
IV. Allegro vivace
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Cello Concerto in E minor
Op. 85

Sir Edward Elgar (1857-1934)
c.1919

The Cello Concerto in E minor, composed amidst the aftermath of WWI,
exhibited a stylistic shift from confident gestures (in Elgar's pre-war
symphonies), to rather sparer orchestration with melancholy tints. Mourning
the lost era, this masterpiece is for the most part contemplative and elegiac, in
sharp contrast with his lyrical and passionate Violin Concerto ten years before.
Lady Caroline Alice Elgar, his wife and soul-mate passed away shortly after
the completion of the Concerto, and the composer’s spiritual world literally
collapsed: no further momentous work came out ever since.

Besides its unparalleled wistfulness, the Cello Concerto is unique in two
respects. First, it consists of four, instead of three movements as traditional
concertos did. Second, gone are the rich Romantic textures and grand tutti,
and yet a sorrowful recitative on the solo cello penetrates each movement in
manifold disguises, resembling the refrain of rondos in a way. It thus gives a
melancholy, lingering effect throughout.

A woeful theme on the solo cello, against gentle mourning on the strings, unrolls
the gloomy first movement. The second movement fades in, echoing the first’s
closing motifs, and transforms into a sprightly scherzo-like section reminiscent of
the lost peace. “An elegy buried deep inside,” as Elgar scholar Michael Kennedy
puts, the solo cello weeps through the third movement and the strings respond
with lyricism. Multiple, intertwined emotions build up and storm to the final
Rondo, when the cello and the orchestra cry with anguish. The opening recitative
resurfaces, symptomizing the inevitability of the tragic fate.

On the last page of the concerto, the composer, whose soul had been
lacerated, noted “Finis. R.I.P (Rest in Peace)”.
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Symphony No. 2 in E minor
Op. 27

Sergei Rachmaninov (1873-1943)
c. 1906-1907

The Symphony No. 2 came out astonishingly: few had thought Rachmaninov
would ever resume symphony composing after the disastrous, ill-received
premiere of his first in 1897, twelve years before. Struggling to recover from
chronic depression, he premiered this work to critical acclaim in St. Petersburg
in 1908, shortly after his Piano Concerto No. 2, and won him the Glinka Prize.

Rachmaninov, across genres, has exhibited a strong preference for minor to major
keys, for sorrow to brightness. This hour-long symphony is a perfect exemplar of
Rachmaninovian melancholy. Emotionally-motivated, it progresses like the ever
undulating mountains against the vast pasture typical of Russian land.

The gloomy first movement, exceptionally long, demonstrates Rachmaninov’s
mastery of controlled suspense: the woodwinds, taking over the main theme
from the strings, depict a chilly, winter morning in Russia. A lively Scherzo
follows by contrast: after a drop-dead gorgeous violin passage, a loud bang
unfolds a chattering section of marching character. Then comes the third
movement and one of the most enchanting Adagios in history, the violins and
the clarinet sighing wistfully, and the motif supposedly derived from “Do you
love me?” in Russian language (Tbl MmeHs ntobuwwb). The Finale crests with an
outburst of a Russian Orthodox chorale theme which have flashed in previous
chapters, symbolizing the sunshine's triumph over the haze.
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As one of the most internationally renowned Chinese pianist and
conductor in the world, XU Zhong is currently Music Director and Chief
Conductor of Israel Haifa Symphony Orchestra, Principal Director of
Fondazione Arena di Verona, General Director of Shanghai Opera
House and Chief Conductor of Suzhou Symphony Orchestra. Between
2012 and 2015, he was Music Director and Chief Conductor of Teatro
Massimo Bellini, being the first Asian artist to take up this place.

He graduated from Conservatoire National Supérieur de Musique de
Paris, under the direction of the famous French pianist Dominique
Merlet. As a conductor, he learned with Prof. Xiaotong Huang and
Maestro Piero Rattalino.

Over the years XU Zhong has been actively worked with
many prestigious orchestras, including Orchestre National
de France, Orchestre National de Lille, Moscow State
Symphony Orchestra, MDR Symphony Orchestra,
Orchestra Sinfonica di Roma, KBS Symphony
Orchestra, China Philharmonic Orchestra, Shanghai
Symphony Orchestra, etc. His talent in conducting, in particular,

has been acknowledged in the leading opera houses in Europe and
worldwide - Teatro alla Scala, Teatro La Fenice, Teatro Regio Tornio,
Teatro del Maggio Musicale Fiorentino, Teatro di San Carlo, Arena

di Verona, Liceu Grand Theatre,Palau de les Arts Reina Sofia, Opéra
de Paris, Royal Opera House, Staatstheater Darmstadt, Metropolitan
Opera House, San Francisco Opera House, among many others.

His repertoire includes PAGLIACCI, CAVALLERIA RUSTICANA, LA
TRAVIATA, IL TROVATORE, AIDA, LA BOHEME, TOSCA, SUOR
ANGELICA, LA CENERENTOLA, LE NOZZE DI FIGARO, DER
FLIEGENDE HOLLANDER, DIE FLEDERMAUS, DAS LAND DES
LACHELNS, ELEKTRA, CARMEN, LA VOIX HUMAINE, ORPHEE AUX
ENFERS, ALEKO and etc.

In 2010, XU Zhong was awarded the Chevalier de Lordre des Arts et
des Lettres by the Ministry of Culture and Communication, France, for
his contributions in classic music and cultural exchange.
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Jian Wang began to study the cello with his father when he was four,
While a student at the Shanghai Conservatoire, he was featured in the
celebrated documentary film From Mao to Mozart: Isaac Stern in China.
Mr Stern's encouragement and support paved the way for him to go

to the United States and in 1985 he entered the Yale School of Music
under a special program where he studied with the renowned cellist
Aldo Parisot.

Jian Wang has performed with many of the world’s leading orchestras,
including Berlin Philharmonic, Royal Concertgebouw orchestra, New
York Philharmonic, Cleveland and Philadelphia orchestras, Chicago
and Boston Symphonies, London Symphony Orchestra, the Hallé
Orchestra, BBC Orchestras, Zurich Tonhalle, Gothenburg Symphony,
Stockholm Philharmonic, Santa Cecilia, La Scala, Mahler Chamber,
Orchestre National de France, Orchestre de Paris, Czech Philhamonic,
and NHK Symphony. These concerts have been with many of the
greatest conductors, such as Abbado, Sawallisch, Jarvi, Chalilly,
Dutoit, Eschenbach, Chung, Gilbert and Gustavo Dudamel. As a jury
member, Jian Wang has judged many of the most important
competitions, including the International “Tchaikovsky”
Cello Competition, the “Queen Elizabeth” Cello
Competition, the “Isaac Stern” Violin Competition and
“Nielsen” Violin Competition.
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Jian Wang has made many recordings, his latest releases being the Elgar
Cello Concerto with the Sydney Symphony and Vladimir Ashkenazy. He
has also recorded an album of short pieces for Cello and Guitar titled
Reverie, the complete Bach Cello Suites and a Baroque album with the
Camerata Salzburg, Brahms Double Concerto with the Berlin Philharmonic
Orchestra, Claudio Abbado and Gil Shaham, the Haydn Concerti with

the Gulbenkian Orchestra under Muhai Tang, Messiaen’s Quartet for the
End of Time (with Myung-Whun Chung, Gil Shaham and Paul Meyer) and
chamber music by Brahms, Mozart and Schumann with Pires and Dumay. His
instrument is graciously loaned by the family of the late Mr. Sau-Wing Lam.
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