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$512 78 | Conductor XU Zhong
WEE F/RIFE-WNEPE | Oboe Alberto Negroni
#EEZ 2 - HEH- WA | soprano Anna-Katharina Behnke

BRSE | ER NEEMEH : 51F ~ TIRENEEKE
(FEEAN) TEZZ=H

BE-HESE (RENERD)

=
A
A BE
H&zZ it
ik E
BE-mESE RmiF (EENEE) Em 40
Verdi/ Mori Introduction, Andante and Theme on Bellini’s

La straniera with Variations for Oboe and Orchestra

R. STRAUSS Vier letzte Lieder (The Four Last Songs)
Frahling (Spring)
September (September)
Beim Schlafengehen (At Bedtime)
Im Abendrot (At Sunset)

Intermission

R. STRAUSS Ein Heldenleben (A Hero’s Life), Op.40
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WHAT IS A HEROIC LIFE?

This program features two giants of the operatic literature in their non-
operatic guise. Giuseppe Verdi’s orchestral arrangement of Giacomo Mori’s
virtually unknown work written for oboe and orchestra offers a glimpse of
the Italian master’s early attempts at honing orchestral writing skills. On
the other hand, the orchestral songs Four Last Songs and tone poem Ein
Heldenleben are testimony of Richard Strauss’ alluded musical heroism:
virtuosic writing for everyone involved in the performance, amassment
of large orchestral forces, and the epic quality in the selected poetry or
subject matter.

Giuseppe Verdi/Giacomo Mori

Introduction, Andante and Theme on Bellini’s
La straniera with Variations for Oboe and Orchestra

c. 1837

Giuseppe Verdi is known to the world as the great master of opera. Having
a long lifespan of 73 years, Verdi’s creative life can be divided into three
periods: the Early Period that inherited the Bel Canto tradition of Bellini and
Donizetti, the Middle Period that firmly forged the lyrical drama formally
recognized as the lItalian theater tradition today, and the Late Period that
featured a backward-looking conservatism and yet an innovative fusion of
old-fashioned orchestral style with contemporary compositional idioms. As
much as he was a disciple of the Bel Canto School tradition, in the vortex
of a rapidly changing European social and artistic landscape, he could
not escape the fledging musical influences surrounding him, such as the
evangelizing practices and theories of Richard Wagner through his operas.
Just as Strauss figured prominently in the art, history and politics in the
Fin-de-Siécle Europe, Giuseppe Verdi was also an avid participant in all
the socio-political unfolding which seized Italy, having served on the Italian
Senate, represented on behalf of the Risorgimento (ltalian unification).
Giuseppe Verdi is known to the world as the great master of opera. In
the late 1830’s clarinetist Giacomo Mori hired the young Verdi to provide
an orchestral accompaniment to his variations on the theme from Bellini’s
opera La straniera. Here Verdi displays his early skill at handling large
orchestral forces. This is a rare opportunity to discover the Italian master’s
work in other compositional genres which remain relatively unknown and
little performed.
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Richard Strauss

Born June 11, 1864 in Munich
Died September 8, 1949 in Garmisch-Partenkirchen, Germany

Richard Strauss’ long life (85 years) bore witness to history in the latter part
of the Nineteenth Century and the first half of the Twentieth Century, of
which many events were turbulent, tumultuous and simply devastating. But
artistically he lived in a most rich and dynamic time, as post-Romanticism
was in full swing with every artistic movement and tendency flowering into
maturity, and Modernism was just burgeoning to become the next wave of
aesthetic.

Strauss was truly the composer who bridged post-Romanticism and
Modernism, with his very large catalogue of Lieder, tone poems and large
orchestral works, chamber music and concertos, and of course, operas.

Strauss’ father was the principal horn player in the Munich Court Opera
Orchestra; therein lies the obvious reason why he developed this deep love
and affinity for the voice, horn and opera. Born into the Germany of 1864,
the end of the German-Danish War that led to the unification of the German
State, Strauss spent his last years of life in the complex desperation of Nazi
Germany. As an artistic and political witness to history, Strauss’ role and
influence in the European development and advancement of the humanities
were incomparable.

The Four Last Songs
c. 1848

Richard Strauss loved the human voice, especially that of the soprano.
The Four Last Songs, his final completed works, are full of supreme lyrical

beauty, profound philosophical meaning and personal metaphor. Setting
the soprano voice soar above a luscious full orchestra which features very
prominent horn parts in all four songs, this uncanny combination of the
beautiful vocal line with the supportive horn accompaniment is almost a
reflection of Strauss’ own personal life: his wife Pauline de Ahna being a
famous soprano and his father a professional horn player.

Strauss had set Eichendorff’'s poem Im Abendrot to music two months
before composing the three songs on the poetry of Hermann Hesse,
Fruhling, September, and Beim Schlafengehen. Since these songs were
grouped together and published posthumously as a unit by his friend
and chief editor of his publisher, the order of the composition was quite
different from the order that exists now in modern day performance. They
were premiered at the Royal Albert Hall in London by Kirsten Flagstad and
the Philharmonia Orchestra, conducted by Furtwangler. With the exception
of Fruhling, the songs deal with death, and are imbued with a sense of
resignation, acceptance and completeness, much similar to Strauss’ state
of mind as he approached his own twilight.
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Friihling

Hermann Hesse

In dammrigen Griften

traumte ich lang

von deinen Baumen und blauen Luften,
Von deinem Duft und Vogelsang.

Nun liegst du erschlossen

In GleiB und Zier

von Licht GUbergossen

wie ein Wunder vor mir.

Du kennst mich wieder,

du lockst mich zart,
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es zittert durch all meine Glieder Es AUl g
deine selige Gegenwart! 2R MRBVEIZ !
September hA

Hermann Hesse

IDer Garten trauert,

kuhl sinkt in die Blumen der Regen.

Der Sommer schauert

still seinem Ende entgegen.Golden tropft
Blatt um Blatt

nieder vom hohen Akazienbaum.
Sommer lachelt erstaunt und matt

In den sterbenden Gartentraum.

Lange noch bei den Rosen

bleibt er stehn, sehnt sich nach Ruh.
Langsam tut erdie midgeword’nen Augen zu.
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Beim Schlafengehen
Hermann Hesse

Nun der Tag mich mid gemacht,
soll mein sehnliches Verlangen
freundlich die gestirnte Nacht
wie ein mudes Kind empfangen.
Hande laBt von allem Tun

Stirn vergiB du alles Denken,
Alle meine Sinne nun

wollen sich in Schlummer senken.
Und die Seele unbewacht

will in freien Fligen schweben,
um im Zauberkreis der Nacht
tief und tausendfach zu leben.
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Im Abendrot

Joseph von Eichendorff

Wir sind durch Not und Freude
gegangen Hand in Hand;

vom Wandern ruhen wir

nun Uberm stillen Land.Rings sich die
Taler neigen,

es dunkelt schon die Luft.

Zwei Lerchen nur noch steigen
nachtréumend in den Duft.Tritt her und
laB sie schwirren,

bald ist es Schlafenszeit.

DaB wir uns nicht verirren

in dieser Einsamkeit.O weiter, stiller
Friede!

So tief im Abendrot.

Wie sind wir wandermude-

Ist dies etwa der Tod?
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Translation of the Text

Friihling

Hermann Hesse

In dammrigen Griften

traumte ich lang

von deinen Baumen und blauen Luften,
Von deinem Duft und Vogelsang.
Nun liegst du erschlossen

In GleiB und Zier

von Licht Ubergossen

wie ein Wunder vor mir.

Du kennst mich wieder,

du lockst mich zart,

es zittert durch all meine Glieder
deine selige Gegenwart!

Spring

Hermann Hesse

Wandering in darkness under your high
vaulting branches, | have dreamed so long
of your green leaves and breezy blue sky,
the vibrant fragrances-and the bird song!
Now, as you open your robe of winter night,
your brilliance staggers every sense.

The world sparkles in the light

of a Miracle, your recurring presence.

| feel the healing touch

of softer days, warm and tender.

My limbs tremble-happily, too much-

as | stand inside your splendour.

September
Hermann Hesse

IDer Garten trauert,
kahl sinkt in die Blumen der Regen.
Der Sommer schauert

still seinem Ende entgegen.Golden tropft

Blatt um Blatt

nieder vom hohen Akazienbaum.
Sommer lachelt erstaunt und matt

In den sterbenden Gartentraum.

Lange noch bei den Rosen

bleibt er stehn, sehnt sich nach Ruh.
Langsam tut erdie midgeword’nen Augen zu.

September
Hermann Hesse

The garden mourns.

The flowers fill with cold rain.
Summer shivers

in the chill of its dying domain.

Yet summer smiles, enraptured

by the garden’s dreamy aphasia

as gold, drop by drop, falls

from the tall acacia.

With a final glance at the roses—

too weak to care, it longs for peace-
then, with darkness wherever it gazes,
summer slips into sleep.

Beim Schlafengehen
Hermann Hesse

Nun der Tag mich mud gemacht,
soll mein sehnliches Verlangen
freundlich die gestirnte Nacht
wie ein mudes Kind empfangen.
Hande laBt von allem Tun

Stirn vergiB du alles Denken,
Alle meine Sinne nun

wollen sich in Schlummer senken.
Und die Seele unbewacht

will in freien Fligen schweben,
um im Zauberkreis der Nacht
tief und tausendfach zu leben.
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Going to Sleep

Hermann Hesse

Now that day has exhausted me

| give myself over, a tired child,

to the night and to my old friends, the stars—
my watchful guardians, quiet and mild.
Hands-let everything go.

Head-stop thinking.

| am content to follow

where my senses are sinking.

Into the darkness, | swim out free:

Soul, released from all your defenses,
enter the magic, sidereal circle

where the gathering of souls commences.

Im Abendrot

Joseph von Eichendorff

Wir sind durch Not und Freude
gegangen Hand in Hand;

vom Wandern ruhen wir

nun Uberm stillen Land.Rings sich die
Taler neigen,

es dunkelt schon die Luft.

Zwei Lerchen nur noch steigen
nachtrédumend in den Duft.Tritt her und
laB sie schwirren,

bald ist es Schlafenszeit.

DaB wir uns nicht verirren

in dieser Einsamkeit.O weiter, stiller
Friede!

So tief im Abendrot.

Wie sind wir wandermUde-

Ist dies etwa der Tod?

At Sunset

Joseph von Eichendorff

We have passed through sorrow and joy;,
walking hand in hand.

Now we need not seek the way:

we have settled in a peaceful land.

The dark comes early to our valley,

and the night mist rises.

Two dreamy larks sally

forth—our souls’ disguises.

We let their soaring flight delight

us, then, overcome by sleep

at close of day, we must alight

before we fly too far, or dive too deep.
The great peace here is wide and still
and rich with glowing sunsets:

If this is death, having had our fill

of getting lost, we find beauty, -No regrets.
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Ein Heldenleben Op. 40
c. 1898

The tone poems of Richard Strauss are noted as the pinnacle of
‘program music’ in the latter part of the 19th Century. In his tone
poems, Strauss raised orchestral technique to a new level of
complexity, giving the orchestra an elevated role in depicting a story or
a character through the virtuoso use of a large orchestration. Strauss
based his tone poems on a variety of subjects, including legend,
literature, philosophy and autobiography. Ein Heldenleben (Heroic
Life) is generally considered to be autobiographical in tone, despite
contradictory statements on the matter by the composer, writing
later in a program note that the subject of the piece was "not a single
poetical or historical figure, but rather a more general and free ideal
of great and manly heroism."During his stay in a Bavarian mountain
resort in the summer of 1989, Strauss proposed to write a ‘heroic work’
in the mould of Beethoven’s Eroica Symphony. He furthered this idea
by deciding to utilize lots of horns, as horns are reputed to express
heroism, and in fact there are eight horn parts in Ein Heldenleben. But
the work’s ‘heroic’ scope is portrayed by the sheer mass of orchestral
manpower and technical resources, as is evident from the gigantic
orchestration. The work is through-composed, but consists of six parts,
or movements performed without pause. Each of the six movement is
given a descriptive title, as follows:

l. The Hero

II.  The Hero’s Adversaries

[ll.  The Hero’s Companion

IV. The Hero at Battle

V. The Hero’s Works of Peace

VI. The Hero’s Retirement from this World and Completion

These truly programmatic movements give a complete portrayal of
a hero’s journey and a life of heroic deeds. Ein Heldenleben employs
the technique of leitmotif that Richard Wagner used with masterful
perfection. Incidentally, the first theme in the first movement, the
“hero” leitmotif played in unison by horns and cellos is in E-flat, the
same key as Beethoven’s Eroica symphony. Whether a coincidence
or a conscious homage to Beethoven, it is nonetheless the pinnacle of
programmatic music celebrating heroism.
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Renowned conductor XU Zhong is the Principal Conductor of the Suzhou
Symphony Orchestra. As one of the most internationally renowned Chinese
pianists and conductors in the world, XU Zhong is currently Music Director and
Chief Conductor of Israel Haifa Symphony Orchestra, Principal Condctor of
Fondazione Arena di Verona and General Director of Shanghai Opera House.
Between 2012 and 2015, he was Music Director and Chief Conductor of Teatro
Massimo Bellini in Catania, Italy.

XU Zhong was born in a family of well-known physicians for generations in the
city of Shanghai. At the age of 16, he received rigorous formal piano training
in the class of Dominique Merlet at Conservatoire National Supérieur de
Musique de Paris with the sponsorship of Zhou Qin Li Foundation. He studied
conducting with Professor Xiaotong Huang, who is the leading professor of
the most well-established Chinese conductors in the world. He also enjoys
tremendously the artistic consultation with Mariss Jansons, Jorma Panula
and Piero Rattalino. XU Zhong won numerous prestigious international
competitions, including the Hamamatsu International Piano Competition,
the Santander Paloma O'Shea International Piano Competition, the Tokyo
International Piano Competition and the Tchaikovsky International Piano
Competition in Moscow.
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Since 1988, in addition to being the regular guest of Chinese orchestras
and presenters, both as a pianist and conductor, he has enjoyed a concert
career across Europe, America and South-East Asia. “La Folle Journée
de Nantes au Japon” reviewed him in May 2006 as an “important artistic
pianist bursting on to the world stage.”

XU is regularly invited as a jury member to adjudicate at the most important
international piano competitions worldwide, such as the Leeds, Clara
Haskil, Busoni, Marguerite Long-Jacques Thibaud, Franz Liszt, AXA Dublin,
Hamamatsu, Seoul, Sviatoslav Richter and Fryderyk Chopin. He has conducted
Orchestre National de France, Orchestre National de Lille, Orchestre de
Cannes, Ensemble Orchestral de Paris, Moscow State Symphony Orchestra,
MDR Symphony Orchestra, Vancouver Symphony Orchestra, Orchestra del
Maggio Musicale Fiorentino, RTE National Symphony Orchestra, Orquesta
Filarmonica de Gran Canaria, Real Orquesta Sinfénica de Sevilla, Orchestra
Sinfonica di Roma, KBS Symphony Orchestra, Taipei Symphony Orchestra,
China Philharmonic Orchestra, Shanghai Symphony Orchestra, Guangzhou
Symphony Orchestra, Israel Camerata of Jerusalem, among others.

XU Zhong’s professional experience and achievements in China are twofold:
administrative and artistic. He has been Artistic Consultant of China Shanghai
International Arts Festival and Artistic Director of “French Culture in
Shanghai”, “L’ Année de la France en Chine” from 2003 to 2005. He was
nominated Music Consultant of Shanghai Concert Hall, member of Shanghai
Grand Theatre Arts Group Artistic Committee and Vice President of Shanghai
Oriental Art Centre Arts Committee.

In recent seasons, XU Zhong is invited as guest conductor with The Maggio
Musicale Fiorentino, Arena di Verona, Teatro Carlo Felice, Teatro Regio Torino,
Liceu Grand Theatre, Opéra de Paris, Théatre du Chatelet, Royal Opera House,
Staatstheater Darmstadt, Metropolitan Opera House, New York City Opera,
Opera Hong Kong, and for opera productions including DIE FLEDERMAUS, |
PAGLIACCI, CAVALLERIA RUSTICANA, LA TRAVIATA, ORPHEE AUX ENFERS, LA
BOHEME, IL TROVATORE, ALEKO, DAS LAND DES LACHELNS, CARMEN, and
ELEKTRA. At the invitation of the China EXPO Bureau, XU Zhong conducted
the Verdi Orchestra for the celebration concert of The National Day of China
in Milano EXPO 2015. In 2016 as the chief conductor, XU Zhong conducted
Bizet’ s CARMEN, in a production by Franco Zeffirelli for the 94th Arena di
Verona Opera Festival. XU Zhong was awarded the “Chevalier de L’ Ordre des
Arts et des Lettres” by the French Ministry of Culture and Communication for
his contributions in classical music and cultural exchange.
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The Austrian soprano Anna-Katharina Behnke was born in Wuppertal.
Daughter of a singer,she was acquainted since her early childhood with
music and theater, but it was the operasof Wagner which impressed
her so much that she chose the profession of her father. While still a
student at the Conservatory of Music in Munich, she made her debut
as Susanna in LE NOZZE DI FIGARO at the Kammeroper in Vienna, the
Opera of Bonn, and the title role of LUCIA DI LAMMERMOOR at the
National Theatre in Prague.

A very careful repertoire development at the opera houses of
Braunschweig, Halle and Munster, Germany, is the basis of the security
and power of the interpretations of this very musical opera singer.

In 2014/15, Anna-Katharina Behnke reprises the Tove in Schénberg’s
Gurrelieder at the National Concert Hall in Taipei, her the first project
with the Taiwan Philharmonic Orchestra under the baton of Shao-Chia
LU. In the last seasons, she made her debut in the title role of ELEKTRA
in a co-production of the opera houses of Bolzano, Modena, Piacenza
and Ferrara in Italy, and appeared as Elisabeth in TANNHAUSER at
the Opera of Bonn. She was invited to perform at the “Wagner in
Budapest” Opera Festival for several times where she sang Isolde in
TRISTAN UND ISOLDE, Sieglinde in DIE WALKURE and Brinnhilde in
SIEGFRIED, among others. In October 2016 she could be heard as Elsa
von Brabant in a co-production of LOHENGRIN in the “Richard Wagner
Festival Wels” with the Royal Opera House Muscat under the baton of
Ralf Weikert.

With her interpretations of Lulu in Basel, Karlsruhe, and Paris and
her Salome at the Teatro alla Scala as well as in Tokyo, Dusseldorf,
Stuttgart, Hannover, Wiesbaden and NUrnberg, Anna-Katharina Behnke
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established herself in the international opera world. Her extensive
repertoire includes amongst others Leonora/FIDELIO, Emilia Marty/
MAKRAPOULOS CASE, Chrysothemis/ELEKTRA, Desdemona/OTELLO,
Judith/BLUEBEARD’S CASTLE, Marschallin/DER ROSENKAVALIER,
Martha/TIEFLAND, Ellen Orford/PETER GRIMES, and title roles of
ARIADNE AUF NAXOS, LADY MACBETH OF MTSENSK, and ARABELLA.

Engagements have led her to the stages of Teatro dell’Opera di Roma,
Teatro San Carlo di Lisbon, Théatre du Chatelet, New National Theatre
Tokyo, Teatro Real Madrid, Grand Théatre de Généve, Bolshoi and
Mariinski Theatre, Welsh National Opera, Semperoper Dresden and
the Deutsche Oper Berlin, as well as to Brussels, Antwerp, Gent and
Helsinki. Her festival appearances have included the Tyrolean Festival
in Erl and the Bruckner Festival Linz.

On the concert stage, Anna-Katharina Behnke has sung Zemlinsky’s
Lyric Symphony, Strauss’ Four Last Songs, Alban Berg’s Altenberg
Lieder, the Lulu-Suite, Seven EarlySongs and his concert aria Der Wein,
the Tove in Schénberg’s Gurrelieder, Beethovens' Symphony No. 9
and Missa Solemnis, Verdi’'s Requiem, Janacek’s Glagolitic Mass and
Wagner’s Wesendonck Lieder.

A CD recording of the concert of Beethoven’s Symphony No. 9 that
Anna-Katharina Behnke gave in her native city of Wuppertal under
the musical direction of Toshiyuki Kamioka has been released on the
Denon Label.
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Alberto Negroni was born in Bologna in 1963. He graduated from the
Conservatory of G. B. Martini in Bologna with the highest distinction
and honors.

In 1981 he studied with Lothar Koch at the Salzburg Summer
Academy and later with Harold Gomberg who become his mentor
until Gomberg’s death. Having completed his studies he immediately
embarked on an orchestral career with the best Italian orchestras.

He received his first appointment as principal oboe in 1982 at the
Teatro Comunale (Municipal Theater of Bologna) in Bologna Orchestra
under the directorship of V. Delman, and at the Symphonic Society of
Abruzzo Orchestra (Istituzione Sinfonica Abruzzese Orchestra). By 1983
he was already playing with the Teatro Alla Scala Orchestra in Milan
under the direction of Claudio Abbado. In 1985, at only the age of 22,
he became the Principal Oboe with Teatro Alla Scala Orchestra and La
Scala Philharmonic Orchestra under the direction of Riccardo Muti.

During his tenure with the Teatro Alla Scala, he has played under the
world’s most distinguished conductors including Claudio Abbado, Carlo
Maria Giulini, Carlos Kleiber, Wolfgang Sawailisch, Georg Solti, Gary
Bertini, Giuseppe Sinopoli, Valery Gergiev, Seiji Ozawa, Lorin Maazel,
Riccardo Chailly, Yuriv Temirkanov, Symon Bichkov, James Conlon,
among others. In particular, Maestro Muti hailed him as “a wonderful
musician with splendid human qualities”.

At the invitation of Zubin Mehta, he left the Teatro Alla Scala Orchestra
to become the Principal Oboe at Teatro del Maggio Musicale Fiorentino
Orchestra in Florence, a position he still holds today, playing with
orchestra both as a soloist and as with chamber groups.

In 2008-2009 he played First Oboe at Israel Philarmonic Orchestra
under Zubin Mehta and Accademia Nazionale Santa Cecilia Orchestra
in Rome in concerts under Fabio Luisi. In 2010 he played also with the
exclusive Orchestra Mozart in Bologna. He has appeared as the soloist
in Richard Strauss’ Concerto for Oboe, under the baton of Zubin Mehta.
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He currently teaches at the Teatro Alla Scala Academy, Maggio
Musicale Fiorentino Academy, "Arturo Toscanini" Academy in Parma,
Saluzzo Academy, as well as at summer master classes in Norcia,
Lanciano, and Aosta in Italy, while maintaining an active schedule of
master classes in Florence, Bergamo, Oporto in Portugal and Tokyo.

Alberto Negroni plays the Marigaux oboe and since 2010 has been
their brand ambassador since 2010. His recording can be heard on the
Sony Classical, Arts and Philips label.
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