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DVORAK Slavonic Dance No. 1in C major : Presto, Op. 46
Violin Concerto in A minor Op. 53

I. Allegro; ma non troppo
Il. Adagio; ma non troppo
[1l. Finale: Allegro giocoso; ma non troppo

Intermission
Symphony No. 8 in G major, Op. 88

I. Allegro con brio

Il. Adagio

I1l. Allegretto giocoso
IV. Allegro ma non troppo
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DVORAK’S SOUND WORLD

Antonin Leopold Dvorak

Born September 8, 1841 in Nelahozeves, near Prague
Died May 1, 1904 in Prague

Born in Bohemia under the Austro-Hungarian Empire, Dvorak was
a national hero who attained worldwide recognition. Schooled in
Germanic musical training, the proud Bohemian never wrote a note that
was not deeply rooted in his native land’s heritage. The Slavic dance
forms frequently found their presence in Dvorak’s compositions and he
masterfully wove the folk tradition of Moravia and his native Bohemia
into his classically architected works. The Czech psyche underscores
all of his music and distinguishes him as a trailblazer of Czech musical
nationalism, in the footsteps of Smetana.

He displayed early musical gifts as a violinist and achieved some
degree of success as a composer relatively early but gradually gained
recognition outside of Prague only when he won the Austrian State
Prize for Composition, which secured him a publisher, all at the behest
of Johannes Brahms, as well as conducting engagement of his own
works and teaching tenure at the Prague Conservatory. Brahms was
such a fervent believer of Dvorak’s talent and his unwavering support
helped launched Dvorak’s career and international reputation.

He had a three-year stint in the United State, having been appointed as
the Director of the National Conservatory of Music of America in New
York City. It is from the new continent that he would compose his most
well-known orchestral works, Symphony No. 9, From the New World,
and the beloved Cello Concerto, as well as the precious string quartet,
American, which remains until today a treasure of the chamber music
repertoire. Since his exposure to the native sights and sounds of the
New World, he championed the Afro-American and Native American
folk music, which he proclaimed to be the inspiration and foundation of
America’s own national style of music.

Dvorak returned to Bohemia from the United States because of
shortfall in salary payments, increasing commitment in Europe, and
more importantly a huge pang of homesickness. Brahms extended
repeated invitation for Dvorakto join him in Vienna, but Dvorakchose to
remainin Bohemia, and became its most celebrated and faithful native
son.
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Slavonlc Dance N°-19 OP. 46 N°° 1 The Slavonic Dances (Czech: Slovanské tance) are a series of 16

orchestral pieces composed by Antonin Dvorék in 1878 and 1886
and published in two sets as Opus 46 and Opus 72 respectively.
Originally written for piano four hands, the Slavonic Dances were
inspired by Johannes Brahms's own Hungarian Dances and were
orchestrated at the request of Dvorak's publisher soon after
composition. The pieces, lively and full of national character, were
well received at the time and today are among the composer's most
memorable works, occasionally making appearances in popular
culture.

Dvorak used Brahms's Hungarian Dances as a model—but only as a
model; there are a number of important differences between the two
works. For example, whereas Brahms made use of actual Hungarian
folk melodies, Dvorak only made use of the characteristic rhythms
of Slavic folk music: the melodies are entirely his own. Simrock was
immediately impressed by the music Dvorak produced (originally for
piano four hands), and asked the composer for an orchestral version
as well. Both versions were published within the year, and quickly
established Dvorak's international reputation.

The types of dances upon which Dvorak based his music include
BI{EF 1878 FF | c.1878 the furiant, the dumka, the polka, the sousedska, the sko&na, the

mazurka, the odzemek, the Spacirka, the kolo and the polonaise. The
first dance, Opus 46 No. 1in C major is a "furiant".
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Violin Concerto in A minor Op. 53

Upon meeting the violinist Joseph Joachim, Dvorak’s was inspired
to write a concerto for Joachim. He showed his completed the
Violin Concerto in A minor to Joachim who was however rather
unimpressed by the work. As a strict classicist, Joachim had
misgivings about the concerto’s structure but never made public
comments about what he considered to be the structural issues.

The premiere was eventually given in 1883 by FrantiSek Ondricek,
who also gave the Vienna and London premieres. Though the
concerto’s legendary intended dedicatee never did play the work, its
utter beauty has made it an important work in the violin repertoire
today.

BIEF 1879 & | c. 1879
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Symphony No. 8 in G major, Op. 88

The circumstance surrounding the composition of Dvorak’s Eighth
Symphony was a happy one; written on the occasion of his induction
into Bohemian Academy of Science, Literature and Arts, this symphony
exudes a cheerful optimism that is unusual for Dvoréak himself and for
the general milieu of the late 19-th Century. The essence of Bohemia is
omnipresent in this symphony; many themes are based on Bohemian
material. The clever exchange between modalities evoking the sound
of a village band, and the overall quirky blend of Czech joviality with
melancholy, all point to an unmistakably Bohemian flavor. Though not
as frequently performed as the famous Symphony No. 9, the symphony
remains one of the favorites in concert halls for its freshness, honesty,
and uniquely Bohemian brand of optimism that was rare during this
period in history.

Dvorak maintained the typical four-movement format of a symphony,
but structured them in a very unusual manner using a great variety of
themes drawn from Bohemian sources. The themes are then developed
in an improvisatory way, almost as in a stream of consciousness. The
first movement is a powerful exposition of temperament, while the
second movement depicts a tranquil landscape on a summer afternoon
interrupted by a storm. The third movement is a languid waltz inspired
by a Bohemian folk dance. It is the fourth movement however, that
ﬁu ﬂE:_F 1889 ﬂi | c. 1889 captures the imagination. Formally a set of theme and variations, the
movement is a turbulent journey exploring Czech elements and clues
of Czech identity. It begins with a trumpet fanfare which has been
described, not as a call to battle but as a call to dance, in keeping with
the Bohemian spirit.
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Lihua Tan is the Music Director and Principal Conductor of the Beijing
Symphony Orchestra. As one of China’ s most notable conductors, he
is a frequent guest at many Chinese and international concert halls
and has conducted a range of distinguished orchestras in Russia, the
United States, the United Kingdom, Germany, Czech, France, Belgium,
Italy, Switzerland, Spain, Israel, Canada, Australia, Argentina, Mexico,
Columbia, Venezuela and Panama. He was principal guest conductor
at the Russian State Academic Symphony Orchestra from 2000/1
and has also been invited to conduct the London Philharmonic and
Royal Philharmonic Orchestras. He has conducted China’ s most
prestigious orchestras.
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Lihua Tan is the Vice President of the Chinese Musicians’
Association, the President of the Beijing Musicians’ Association,
the Deputy Director of the Artistic Committee of the National
Centre for the Performing Arts and the Vice Chairman of China
Symphony Development Foundation. He has debuted hundreds
of new compositions by Chinese composers to audiences in China
and throughout the world. As well as being a gifted interpreter of
music written by Chinese Composers, he has also been responsible
for introducing Chinese audiences to a number of important foreign
works including Dvorak’ s Symphony No.7, Respighi’ s Pina di Roma,
and Prokofiev’ s Symphony No.5. He was the first to conduct these
works in Beijing.

He has led the Beijing Symphony Orchestra on highly successful
and critically acclaimed European tours and Mexico / USA tours. In
1997 he established Beijing’ s New Year Concerts, now an integral
feature of the city’ s cultural calendar, and over a ten year period has
been a key figure in the planning and promotion of these concerts
as both music consultant and conductor. Tan has presented over
1,000 performances across China. He is also a leading proponent of
developing youth audiences for classical music in China and annually
conducts more accessible symphonies and orchestral works in many
universities and high schools.

In July of 2008, Lihua Tan conducted the Beijing Symphony Orchestra
to complete the recording of the newly updated versions of the
National Anthems and Olympic Hymn for the Beijing 2008 Olympics-
the Games of the XXIX Olympiad. This landmark recording will be
preserved as part of the cultural heritage of the Olympic Games.

Tan has a prolific recording career which also includes hundreds
of film and television scores, His CD releases include Brahms’
Symphony No.4, Dvorak’ s Symphony No.8, Beethoven’ s Symphony
No.5 and Sibelius’” Symphony No.5. The most recent CD releases
with EMI include Bartok’ s Concerto for Orchestra, Moussorgsky
Ravel’ s Pictures at an Exhibition, Stravinsky’ s Firebird Suite and
Rachmaninov’ s Symphony No.3 etc.

Beijing Symphony Orchestra is one of China’ s preeminent and
internationally acclaimed orchestras. Maestro Lihua Tan is the
orchestra’ s current Music Director and Principal Conductor.
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Born in 2000, Ruifeng Lin began violin studies at the age of five with
Mingen Zhou, associate professor of the Shanghai Conservatory of
Music, where he has matriculated since 2010.

Ruifeng Lin has won top awards in numerous competitions such
as "Haiqu Cup" Competition in 2011, 2014 Hong Kong Fourth
International Violin Competition in the Professional Division, the 11th
National Violin Teenage Competition. He has collaborated with the
conductor Tang Muhai, the Tianjin Symphony Orchestra and Shanghai
Philharmonic Orchestra, giving concerts in the Tianjin Concert Hall
and Shanghai Concert Hall.

In 2016, he collaborated with Shanghai Baroque Chamber Group in
the Oriental Art Center. In the same year, he won the First Prize in
the Fourth Session of the Shanghai Conservatory of Music Chamber
Music Week Piano Trio Friendly Invitational, as well as also the First
Prize in the China Youth Music Game “Hummingbird” Award Pre-
professional Group.
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