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Coriolan Overture, Op. 62

Piano Concerto No. 4 in G major, Op. 58

I. Allegro moderato
II. Andante con moto

Ill. Rondo: Vivace
Intermission
Symphony No.3 in E-flat major, Op. 55, Eroica

I. Allegro con brio

I[I. Marcia funebre: Adagio assai

51 REPA Conductor CHEN Xieyang

METE EHE Piano Yingjia Xue IV. Finale: Allegro molto

IIl. Scherzo: Allegro vivace
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CHEN Xieyang and Beethoven

2017 marks the 190th year after Beethoven’s death and the 1st year of
the Suzhou Symphony Orchestra - two historical occasions that will be
celebrated and commemorated by the Orchestra under music director
CHEN Xieyang'’s baton, in a series of four concerts sampling his overtures,
concertos and symphonies. Even to the uninitiated in classical music,
Beethoven is a musical giant whose music is easily recognizable by all
of humanity, and a visionary whose influence towers over composers of
subsequent generations through his reforms in symphonic writing.

THE BEETHOVEN EVERYONE NEEDS TO KNOW

Ludwig van Beethoven

Born December 17,1770, Bonn Died March 26, 1827, Vienna

Beethoven’s life was marked by a sense of plight and struggle. As a child he did
not enjoy the prodigious fame or the precocious creativity bestowed upon the
prodigy Mozart, nor the love and companionship Mozart shared by his sibling
and father. As a composer Beethoven’s output and process were not oozing
in a steady inspired flow as the genius Mozart or prolific Haydn who seemed to
have been simply able to breathe life into their creations. Beethoven required
many drafts, constantly made revisions, discarded sketches, and never recycled
materials. As a man, he yearned for eternal love but never quite attained it.
Unlike Mozart who had the devotion of his Constanze, Beethoven never married
nor was he known to have been in love with only one woman since scholars later
conjectured to define which one of several women as the “immortal beloved”.
One can put together a composite sketch of a man full of suffering and struggle
against the odds, seeking passion but needing serenity, upholding absolute truth
and fighting for mankind’s ideology through his music. The Eroica Symphony, it
can be said, is one such statement of Beethoven’s affinity for these lofty ideals
and philosophical musings, although the story surrounding the dedication of the
Eroica Symphony portrays a disappointed Beethoven let down by the failure of
perceived heroism. Immediately following the tumultuous, crisis-filled onset of his
‘middle period’ marred by this disappointment, Beethoven entered an extremely
productive phase between 1805 and 1806, turning out an impressive output
of symphonies, concertos, string quartets and overture. The year 1807 was
considered by Beethoven scholars as the happiest period of his life: the 37-year-
old Beethoven was deeply in love with Teresa von Brunswick and that sense of
bliss and intoxication carried into his creative process. Two of the three pieces
of this program were premiered on the same evening at a private concert at the
home of Prince Lobkowitz in 1807, in which one begins to notice a frequently
overlooked tenderness which manifested itself through the music of the Coriolan
Overture and the Piano Concerto No. 4.
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The Coriolan Overture is inspired by Heinrich von Collin’s tragedy
of the same name, based on one of the less frequently performed
Shakespeare plays Coriolanus. Beethoven no doubt identified very
much with the Roman hero Coriolanus, whose contempt for the
plebeians of Rome and act of rebellion gets him and his family sent
into exile by the tyrants of Rome. Having joined the enemy side, the
Volsicans, Coriolanus decides to avenge his lot by taking Rome to
war, but succumbs to his mother’s tender pleas to spare the Roman
lives, then kills himself for having relented. The soft spot in the hero’s
character is revealed in the music’s thematic turns and twists, much
like Beethoven’s tenderness masked under his austere stereotype.

The stormy first subject of the overture, in C minor, shows Coriolanus’
rebellious nature, the second subject (a tone higher) is associated with
his mother, the gentle and humane Volumnia. Volumnia eventually
seems to win her son over, but then the C-minor theme returns, with
less conviction, and the music literally falls apart, as does Coriolanus,
ﬁu {,E:-F 1807 "EE | c. 1807 whose only possible fate is death: in Shakespeare he is killed by the
Volscians, whose army he ultimately refuses to lead against Rome. In
Collin, he falls on his own sword. In Beethoven he fades away, almost
imperceptibly.
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The Piano Concerto No. 4 is revolutionarily simple, sublime and surprising.
The classical model of a concerto would begin with an orchestral
introduction before the solo instrument enters. With the Fourth Concerto,
Beethoven defies all precedents by having the piano solo begin the
entire concerto. What arrests the listener’s interest even more is the utter
simplicity of the musical material itself:the piano introducing a sequence
of tonic and dominant chords, answered by the orchestral entrance in a
similar sequence of chords but in a completely different key. The hypnotic
second movement connects uninterrupted to the third movement which
opens in yet another unexpected tonality but corrects itself through
a rhythmic rondo eventually into the home key of G major. Much like
the Fourth Symphony, this concerto follows the gravitas of the C minor
Third Piano Concerto and precedes the imperial Fifth Piano Concerto - a
delicacy sandwiched between two staples with heavier flavors. However
its invention and magic provoke a quiet exhilaration that only a tender man
in love could be capable of expressing. After the private premiere in which
Beethoven was the soloist, the work had its public premiere in 1808 at the
ﬁu 1’!5:]: 1805-1806 -'EE | c. 1805-1806 Theater én der Wien, also with Beethovgn at thg piano in what would.be hi§

last public appearance as concerto soloist. But it was not heard again until
Felix Mendelssohn revived it in 1836. This concerto remains today as one
of the major monuments of piano literature with its amazingly suggestive,
subtle and surprising qualities.
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Symphony No. 3 in E-flat major, Op. 55, Eroica
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The history of symphonic art can be delineated in the following manner: before
the Eroica Symphony, and after the Eroica Symphony. The symphonies of
Haydn and Mozart attained a near-perfection status emulated by the ideals
of Enlightenment. They embodied the doctrines of Classicism and solidified
the symphony as the pinnacle of musical form and genre. With his musical
innovations in the Eroica Symphony, however, Beethoven opened the floodgate
for the variegated possibilities in symphonic art for the subsequent generation
of composers: Schubert Mendelssohn, Schumann, Brahms, Liszt, Berlioz, and
more.

Thus the Eroica represents an undeniably crucial turning point the history of
the symphonic in art, but equally compelling as its compotion is the tale lurking
behind the dedication of the Symphony which has become a sort of symphonic
legend.

Beethoven was obsessed by the notion of heroism, not only for the deeds but
for the ideals that a hero upholds in the advancement of humanity. His own
life could be viewed in a way a heroic life as he strove for perfection in his
work and fought against his deafness. He chose for his subject matters heroic
figures who defend man’s rights against oppression and injustice: Egmont,
Leonora, Coriolanus, just to name a few. But his real life “hero” was Napoleon
Bonaparte, who in Beethoven’s vision, shared the same humanitarian principles
and political ideals. Indeed, upon the urging of the future Swedish King to
compose something of a ‘musical celebration’ of Napoleon as early as 1797, he
began sketching out this great symphony that would be, not only “dedicated”
to Napoleon, but “named” after the great defender of liberty and visionary
of Republicanism. However, after learning that his great idol had in fact,
seized power and become a dictator, declaring himself as the ‘new emperor’,
Beethoven indignantly tore off the dedication page, and ultimately dedicated
the Symphony to his long-time patron, the music-loving Prince Lobkowitz. In its
first publication, the title page of the Symphony bears the following inscription:
A heroic symphony, to celebrate the memory of a great man.

The ideological, philosophical and political motivations behind the Symphony
are awe-inspiring but the musical innovations in this Symphony are simply
ground-breaking. The Eroica ushers in what is generally known as Beethoven’s
‘heroic phase’, a midlife period in which he began producing large-scales works
of challenging complexity, each one imbued with an ideological vision and
breathtaking sense of purpose. The Eroica maintains the late-Classical model
of a four-movement structure and standard classical orchestra instrumentation,
but the four movements that make up this grandiose symphony of
unprecedented magnitude. The first movement makes a sweeping
introductory with two abrupt chords, followed by an intense and unpredictable
development of the musical ideas. The second movement is a funeral march
that is reminiscent of a Europe racked by the effects of revolution but rings in a
sense of hope and triumph as its musical ideas are transformed by Beethoven
into a variety of potent emotional effects. The third movement dispels all
the funereal thoughts with the wistful contrasts of moods achieved through
clever orchestration. The final movement is a set of twelve variations which
ingeniously lays out the manual of late-Classical, early-Romantic style: from
a military march to a masterful fugue, all based on a simple melody which is
subtly developed through a course of intense emotional build-up and arrives
at a psychological height that makes the symphony ‘heroic’, and becomes a
harbinger for the drama which all the ensuing composers would attempt to
emulate in the subsequent generations to come.
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Renowned conductor CHEN Xieyang is Honorary Music Director of Shanghai
Symphony Orchestra and Principal Guest Conductor of China National Symphony
Orchestra. After graduating from the Shanghai Conservatory of Music, Chen was
appointed resident conductor of the Shanghai Ballet Orchestra, and served as
Director of the Central Opera House in Beijing. In 1982 Chen was invited to conduct
the Aspen Festival Orchestra in the United States. Following his success there he
was appointed the President of the Shanghai Symphony Orchestra.ln 1991 Chen
became appointed Music Director of the Shanghai Symphony Orchestra - the
first music director of any performing groups in Chinese history. During his tenure
at the Shanghai Symphony Orchestra, he took the orchestra on an 11-city tour in
the United States in 2003 and in the following year to Europe for the Sino-French
Culture Year. On the occasion of the 125th Anniversary of Shanghai Symphony
Orchestra, he conducted the orchestra in the Berlin Philharmonie to great acclaim.
He has conducted orchestras both in China and abroad, including the USA, Austria,
Denmark, France, Germany, Great Britain, Italy, Russia, Spain, Switzerland, Japan,
Korea, the DPRK, Thailand, Singapore, Australia, Hong Kong, Macau and Taiwan. He
has led the China National Symphony Orchestra on its tours in Austria, Denmark and
Germany, as well as the “Chinese Culture in America” Festival at the Lincoln Center.
His concerts at the GroBer Saal Musikverein of Vienna and the Lincoln Center of
New York have won enormous successes.Chen’s recording of the Butterfly Lovers
Violin Concerto won the Gold Record prize in 1989. Since 1987 he has been listed in

I}E *ik BE L ; the Who’s Who in the World compiled by the Cambridge International Biographical
4 - Center in the United Kingdom. Chen’s discography includes the “Complete
CHEN Xieyang : Symphonies of Zhu Jian-er”, Compilation of “Zhu Jian-er’s Orchestral Works”, “Lv

Qiming’s Orchestral Works” and “Complete Beethoven Symphonies”. Chen is now a
member of the Chinese People's Political Consultative Conference and the Shanghai
Municipal Committee of the People's Political Consultative Conference, vice chairman
of the Shanghai Musicians' Association, member of the Standing Committee of
the China Musicians' Association, and chairman of the Shanghai Symphonic Music
Lovers' Society.
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Currently on the piano faculty at the Shanghai Conservatory, Yingjia Xue studied
from 2005 to 2009 at the celebrated Accademia Pianistica “Incontri col Maestro”
(Piano Academy “Encounter with the Maestro” in Imola, Italy), under the tutelage of
reputed pianists Louis Lortie, Michel Dalberto and Boris Petrushansky. Yingjia Xue
was a prize winner at 2003 the André Dumortier Competition. In 2004, he won the
1st Prize at the Scriabin Competition in Paris. In 2005, he became the 1st Laureate of
the Yamaha Competition in Belgium. Mr. Xue has given recitals in Belgium, France,
Italy, Switzerland, the Netherlands, Germany and Canada. He has been invited to
play at international festivals like the "Moritzburg Festival" in Dresden, "Semaine

-

Musicale de Crans-Montana" in Switzerland, Ottawa International Chamber Music
Festival, “Festival d'Orford" in Canada and "Festival des Arcs" in France. In 2009
and 2010, he was invited to play recitals in Milan and Turin in memory of the
anniversaries of Haydn and Chopin. A frequent guest with well-known orchestras,
Mr. Xue has collaborated with orchestras including La Chapelle Musicale de Tournai,
L’Orchestra Ensemble de Paris, Shanghai Philharmonic Orchestra, Shenzhen
Symphony Orchestra and Xiamen Philharmonic Orchestra. He has been performed in
all the major concert halls in China, including the National Centre for the Performing
Arts, Shanghai Concert Hall, Shanghai Oriental Art Center, Shanghai Grand Theatre,
Shenzhen Concert Hall, among others. Mr. Xue is also as an active chamber musician,
and plays regularly with the renowned violinist Mengla Huang. In the 2013-2016
Season of the Shanghai Symphony Orchestra, he has given solo recitals three times,
and performed regularly on the Shanghai Symphony Orchestra Chamber Music
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