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TCHAIKOVSKY

Hamlet Fantasy Overture in F minor, Op. 67

Violin Concerto in D major, Op. 35

I. Allegro moderato
II. Canzonetta: Andante

IIl. Finale: Allegro vivacissimo
Intermission
Symphony No.4 in F minor, Op. 36

I. Andante sostenuto

II. Andantino in modo di canzona

Conductor Biao Li

Ill. Scherzo: Pizzicato ostinato
Violin Shennuo Bao IV. Finale: Allegro con fuoco

0314_fif/N 3244 m031 88T H fit.indd  2-3 EE 2017/3/14 T4 02:43:06 (



®iF - RET - KRUXHE

1840 £ 5 B 7T HEFTHTHABEH =/NE
1893 F 11 B 6 HEEREEWH

SRR KEENEE > RARNRESREZZSHTHEENE > TAR
1BIBHIBARR o AV EFRKEBAR > HEMAARKFARNTRRZ
— MEMNER—BF—FN  RE > ZE  RIXFENSIREL
PWRERIK s UENETHXEEMNBENTMEE RN -

LRI ALY > LA REFENXE D KIFNMeEhEd > 5N%H -
PHBHENE R fFm > ANEEFERPAGH « ELRRAH “=
EX” o (BMBER) OBFHEX P LHETRAFAZEFEERXD
AR MEMBRIEXNES > hEREHERME ALK/ NS FEEH
g o

W 0314_fif/N 3244 m031 88T H fit.indd  4-5

ABOUT
PYOTR ILYICH TCHAIKOVSKY

PYOTR ILYICH TCHAIKOVSKY

Born May 7, 1840 in Votkinsk, Russia
Died November 6, 1893 in Saint Petersburg

An ultimate Romantic and quintessential Russian, Tchaikovsky stood at
the cultural crossroads of Tsarist Russia, wrestling between aesthetical
values of Western European music and fundamentals of Russian native
music, career in civil service and musical ambitions, personal crises and
increasing international recognition, nascent Russian musical nationalism
and uncertainty about the country’s cultural identity - all factors
contributing to the duality and ambivalence which characterized his life
but did not prevent him from forging a personal but distinctly Russian
style, and becoming one of the most popular and frequently performed
composers of all times. His impact on musical nationalism is indisputable
as his music is powerful, poignant, and patriotic.
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Hamlet Fantasy Overture in F minor, Op. 67 LEHEEMBITERELE - BEK HREXE > EANBITEEE
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As an organic, integrated, and one-movement form, the symphonic
poem, or the concert overture, offers the Romantic composer of the
Nineteenth Century boundless possibilities of expression without the
classically balanced formal structure. It firmly reinforces the belief that
pure instrumental music can convey effectively and powerfully a dramatic
narrative without the assistance of texts and theater. Furthermore it
becomes a convincing vehicle linking sheer instrumental music with poetry
and dramatic literature.

Shakespeare has inspired countless artists and composers over the
ages, giving rise to creations in other genres such as opera, ballet,
and incidental music for theater productions which have remained as
stand-alone concert repertoire. Tchaikovsky was no exception, having
turned to Shakespeare three times, first in Romeo and Juliette, then The
Tempest, and now Hamlet. Being the most demonstrative of all Romantic
composers, he found that the symphonic poem, or the concert overture,
lent itself perfectly to externalizing his inspiration. The concert overture
Hamlet is the fruit of such a perfect union of the inspiration consummated
by the formal expression. It thrives not on the actual enactment of the

Shakespearean plot, but on the rhapsodic character development of
ﬁu {’IE:_F 1888 E | c. 1888 the tragic Danish prince through this scheme of fantasy along a linear
structure. Interestingly, The Hamlet Fantasy-Overture was dedicated to
Edvard Grieg, whom Tchaikovsky had met in Leipzig in early 1888 on the
same occasion that he met Johannes Brahms.
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Violin Concerto in D major, Op. 35

Considered one of the most monumental and technically difficult works for the
violin, Tchaikovsky’s Violin Concerto completes the triptych of violin concerto
in D major along with those of Beethoven and Brahms. The composition of the
concerto was that best thing that came in the aftermath of the nightmarish
year of 1877, after a botched suicide attempt and a bad marriage left him ill,
depressed and fleeing to Europe for an extensive period of convalescence.
Inspired by the companionship and artistic counsel of his close friend,
violinistlosifKotek, Tchaikovsky completed the concerto swiftly and smoothly
during a health retreat in Switzerland. But another stroke of ill luck fell on poor
Tchaikovsky when the concerto’s dedicatee - the great violinist Leopold Auer,
who taught such legendary giants as Misha ElIman and Jascha Heifetz -stunned
the composer by declaring the work unplayable.

The scheduled premiered was then indefinitely postponed until 1881 when
a young violinist, Adolf Brodsky convinced Hans Richter and the Vienna
Philharmonic to premiere it. Vienna’s leading but often ill-tempered critic
Hanslick gave the concerto the worst review, complaining about its high
technical demand and virtuosic writing. Tchaikovsky never quite got over for
the rest of his life this condemning review. In all honesty Tchaikovsky did an
excellent job in shrouding the challenging and exhibitionistic passages with lush
strokes of lyricism and refined restraint.

BI{ETF 1878 & | c. 1878 Even Hansklick admitted that the lovely slow movement was slowly growing on

him. But it is the brilliant Finale, with its fiery drive, folk-like melody and the very
‘Russian’ second theme over the bagpipe-like drones that give this concerto the
distinctive signature of a Tchaikovsky masterpiece. The concerto has ever since
remained an eternally indispensable item of the violin repertoire.
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Symphony No. 4 in F minor, Op. 36

Two monumental events in Tchaikovsky’s life provide the dramatic backdrop for
the composition of his Fourth Symphony: the disastrous marriage which doomed
a predisposed Tchaikovsky to chronic bouts of severe depression, and the start
of a thirteen-year long mysterious relationship with Nadehzda von Meck in which
she decreed the two would never meet in person but correspond through these
emotionally charged and intellectually loaded missives.One important factor to
consider is how artistic patronage was viewed during the society of Tsarist Russia:
artist and patron were considered equals and dedication of works to patrons was
more an expression of artistic partnership than of humble gratitude. By dedicating
the Fourth Symphony to Madame von Meck, Tchaikovsky was affirming her as a
partner in its creation. To attest to his deep and reciprocal appreciation of Madame
von Meck’s affection for his genius, Tchaikovsky, in an unprecedented gesture,
wrote a program description of his Fourth Symphony to von Meck: "the fatal power
which prevents one from attaining the goal of happiness", referring to it as “our
symphony”.
From this we gather that ‘Fate’ is the seed of everything in this symphony.The
opening fanfare becomes a structural marker and a metaphor of “fate” - reminiscent
of the Beethovenian notion of the “fate motif” - from which an overwhelming sense
of fatalism and futility oozes into the rest of the symphony. The sense of doom
and anguish is only tempered in the second movement with the famous oboe solo,
enunciating a mixture of melancholy, optimism, and poignancy through the most
cantabile of melodies - a skill that Tchaikovsky was most at home with. The third
movement - Scherzo - is a display of Tchaikovsky’s gift for tonal colors, using
pizzicatos in an unconventional manner for example, and alsofurther evidence of his
ﬁu ﬂ;a: 187-1878 ﬂg | c. 1877-1878 spiritual communion with von Meck throughout the creation of t_his symphony. as_he
professed to her “I wrote it [the Scherzo] exactly as you heard it”. Tchaikovsky digs
deeper into this Russian roots in the Finale as he cites a folk tune which at the outset
seems to be celebratory in nature. His message in this Finale is to rejoice in other
people’s joy, for the cyclical doom will invariably return, not to haunt mankind but to
deliver the eternal verdict that Fate is insurmountable.
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Conductor

Biao Li made his first appearance as a conductor on stage in 2011. Maestro Christoph
Eschenbach and Maestro Lawrence Foster have had an enormous impact on his career
path as a conductor. From then on Biao Li gradually became an established conductor.
In 2012, the Beijing Symphony Orchestra named him the Artist-in-Residence and Principal
Guest Conductor, a position established for the first time in the history of this orchestra. In
2014, Li was appointed as Music Director and Principal Conductor of China National Opera
& Dance Drama Theater Orchestra.ln the past two seasons, Mr. Li has worked closely
with more than 20 world-renowned orchestras including : Filarmonica Arturo Toscanini,
Gulbenkian Orchestra, Marseille Opera Orchestra, Neue-Brandenburg Philharmonie,
Brandenburg Symphony Orchestra, Orchestra dell’Opera di Parma, Janacek Phiharmonic,
Israel Sinfonietta, Philharmonie der Nord-Westfalen, Loh-Orchester Sondershausen, Franz
Liszt Chamber Orchestra, Kiel Philharmonic Orchestra, NCPA Orchestra, Macao Orchestra,
Beijing Symphony Orchestra and many other well-known Chinese symphony orchestras.In
2013, Biao Li, as the first Chinese conductor to work with Filarmonica Arturo Toscanini, was
invited to conduct the orchestra at the opening ceremony of Verdi’s 200th anniversary
music festival and won rave reviews, which led to an invitation to conduct the Orchestra
dell’Opera di Parma on its new year concert tour in five cities in China and the appointment
as their guest conductor in 2015. In April 2014 Li conducted his first opera production AIDA
successfully at the China Opera Festival together with the Central Conservatory of Music
Opera Center. In the 2016/17 season, Biao Li will continue to work with various international
orchestras, such as the Brazilian Symphony Orchestra, Teatro Colén, National Philharmonic
Orchestra of Russia, Orchestra Philharmonic of Marseille, Biel Symphony Orchestra, Poznan
Philharmonic Orchestra, and Valencia Philharmonic. In the next season he will present
the whole cycle of Beethoven symphonies together with the Brandenburg Symphony
Orchestra.Mr. Li is currently professor at the Hochschule fir Musik “Hanns Eisler” in Berlin
and the Central Conservatory of Music in Beijing. In 2008 he received the “National Spirit
Achiever Award” from Mercedes-Benz, AMG and City Magazine. He was awarded the “Men
of Taste and Success 2009” by the magazine Men’s Bazaar in 2009 and in 2015 officially
became an exclusive artist of Sony Music.
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Shennuo Bao has been performing on stage since he was five years old.
He gave his first solo concert at the age of seven. In 2012, he become a
student of Shanghai Conservatory of Music, studying under the tutelage
of the famous violin educator, Professor Huang Chenxing.

He has participated in music festivals in the United States, Singapore,
Vienna, Hong Kong, and Taiwan where he held solo performances. After
one of shis concerts, the great violinist Victor Danchenkopraised the
young violinist, declaring that Shennuo Bao is a very talented young artist.

Shennuo Bao has won numerous prizes, such as the First Prize of the
Professional Group in the Ulan International Music Festival in Taiwan,
the Fourth Hong Kong International Violin Competition in the Youth
Professional Group, and Second Prize in the Youth Division in the
Beethoven International Violin Competition in Austria .

0314_ffIN 3244 @ 031887 E fit.indd  14-15 ES 2017/3/14 T4 02:43:09




S

7332 K]

Suzhou Symphony Orchestra

A

BN Z AR LKEIFE SCAC Grand Theater
ik | FNHRARFMNTUERAE] BiE / 0512-6289-9899

yal:
rd Ll T

[E0318fiE ffit.indd 24



