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WOLFGANG AMADEUS MOZART

Born January 27, 1756, Salzburg, Austria
Died December 5, 1791, Vienna, Austria

» Symphony No. 36 in C major, K. 425, Linz
|. Adagio - Allegro spiritoso

II. Andante con moto

[II. Menuetto

p V. Presto

» Piano Concerto No. 21 in C major, K. 467
|. Allegro maestoso

II. Andante

[II. Allegro vivace assai

» Symphony No. 41 in C major, K. 551, Jupiter
|. Allegro vivace

II. Andante cantabile

[II. Menuetto: allegretto

IV Finale: Molto allegro
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SYMPHONY NO. 36
IN C MAJOR,
K. 425, LINZ

C.1783

The Linz symphony came out of a trip of the
newly-wed Mozarts to Linz, Austria's third
largest city, where they visited Count Thun-
Hohenstein's place on October 31, 1783.
Composed for a concert only four days later,
Mozart had to “writle] a new [symphony]
at break-neck speed”, as his family letters
recounted. Nothing in the music, despite
the time limit, suggested the haste of its
conception. Instead, this grandly inventive
masterpiece witnessed the very first time
that the composer began a symphony with
a slow, Haydnesque introduction.

PIANO CONCERTO NO. 21
IN C MAJOR, K. 467
C.1785

Amongst the most technically demanding of all Mozart concertos, Piano Concerto No.
21 in C was composed only a month after his No. 20 in D minor. A sharp contrast with
the emotional outbursts in his No. 20, the tranquil, elegant and cantabile Concerto No.
21 demonstrated Mozart's masterful command of the form. Best known of this work
is its dreamlike, arioso Andante in . although there's no single aria of Mozart's that
encompasses such an extraordinary range of emotions or explores so fearlessly the
expressive world that lies beyond words.

SYMPHONY NO. 41N C MAJOR,
K. 551, JUPITER

C.1788

Scholars, critics and music lovers have searched in vain for the proper adjectives to
describe the perfection of the Jupiter Symphony: grand, exuberant, the final, largest and
most complex of Mozart symphonies, and a fitting capstone of the Classical era. All the
above earned this symphony its nickname "Jupiter”, the chief god of the ancient Greek
pantheon. In its glorious finale, in particular, Mozart masterfully employed fugue-style
Baroque counterpoint, paying tribute to Bach. Conductor Claudio Abbado praised it as
“ideas superimposed, bursting out, one after the other, like fireworks".

In the dual role as conductor and pianist, Mo. Xu leads the SZS0 on this journey in
the celebratory key of C major, taking us back to the “Golden Years™ of Mozart —
the 1780s, most prolific decade in the giant's composing and performing career.
The inventive Linz Symphony in C major is a Haydnesque gem composed in only
four days. The best known of his 27 piano concertos, the No. 21 in C major eamned
the nickname of £lvira Madigan when its lyrical arioso Andante movement amazed
the world as the theme song for the famous movie of the same name. Jupiter,
God of all Roman God's, is a befitting name for this last statement in C major of
stunningly grand scale and exuberant energy.

Il
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As one of the most internationally renowned Chinese pianist and conductor in the world, XU Zhong is currently Music
Director and Chief Conductor of Israel Haifa Symphony Orchestra, Principal Director of Fondazione Arena di Verona, General
Director of Shanghai Opera House, Chief Conductor of Suzhou Symphony Orchestra and Dean of the Soochow University
School of Music. Between 2012 and 2015, he was Artistic Director and Chief Conductor of Teatro Massimo Bellini, being
the first Asian artist to take up this place.

He graduated from Conservatoire National Supérieur de Musique de Paris, under the direction of the famous French pianist
Dominique Merlet. As a conductor, he studied with Prof. Xiaotong Huang and Maestro Piero Rattalino. Between 2012 and 2015,
he was Music Director and Chief Conductor of Teatro Massimo Bellini, being the first Asian artist to take up this place.

Over the years XU Zhong has been actively worked with many prestigious orchestras, including Orchestre National de
France. Orchestre National de Lille, Moscow State Symphony Orchestra, MDR Symphony Orchestra, Orchestra Sinfonica
di Roma, KBS Symphony Orchestra, China Philharmonic Orchestra, Shanghai Symphony Orchestra, etc. His talent in
conducting, in particular, has been acknowledged in the leading opera houses in Europe and worldwide: Teatro alla Scala,
Teatro La Fenice, Teatro Regio Torino, Maggio Musicale Fiorentino, Teatro di San Carlo, Arena di Verona, Liceu Grand
Theatre, Palau de les Arts Reina Soffa, Opéra de Paris, Royal Opera House, Staatstheater Darmstadt, Metropolitan Opera
House, San Francisco Opera House, among many others. His repertoire includes | PAGLIACCI, CAVALLERIA RUSTICANA, LA
TRAVIATA, IL TROVATORE, LA BOHEME, TOSCA. SUOR ANGELICA, LA CENERENTOLA, LE NOZZE DI FIGARD, DER FLIEGENDE
HOLLANDER, DIE FLEDERMAUS, DAS LAND DES LACHELNS, ELEKTRA, CARMEN, LA VOIX HUMAINE, ORPHEE AUS ENFERS,
ALEKD, among others.

In 2010, XU Zhong was awarded the “Chevalier de L'ordre des Arts et des Lettres” by the Ministry of Culture and
Communication, France, for his contributions in classical music and cultural exchange.

XU ZHONG CONDUCTOR / PIANG
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