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RAVEL Piano Concerto for the Left Hand in D major 19'

POULENC Concerto for Two Pianos 20

Allegro ma non troppo
Larghetto
Finale: Allegro molto

[ Intermission /

FRANCK Symphony in D minor 37'

Lento-Allegro non troppo
Allegretto
Allegro non troppo
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MAURICE RAVEL
Born 7 March 1875 in Ciboure, Basses-Pyrenées, France, Died 28 December 1937, Paris

Son of Swiss father and Basque mother, Ravel was brought up in Paris, where he studied at the Conservatoire.
Along with Debussy, he was at the forefront of a new era in musical and stylistic discoveries. His compositional
style combines a taste for sharply defined ideas and forms with a demand on technical virtuosity. A distinct
feature of Ravel' s music is his fascination with things temporally or geographically distant. This is manifested
in different ways: emulation of a historical musical style, imagination of childhood, vision of ancient Greece and
the mythological world, depiction of the Far East, and most frequently, evoking the colors and flavors of Spain.
Ravel was a major trendsetter in the artistic and musical life of post-war Paris. Many of his works exist in piano
and orchestral versions, testifying to his superb technigue in both mediums. Until his death after a long illness, he
continued composing, maintaining always his obsession with the fantasy world and exotic background.

PIANO CONCERTO FOR THE LEFT HAND IN D MAJOR
€.1929-1930

The First World War left its irreversible and indelibly tragic effect on many, including artists, but particularly on the
life and career of Austrian pianist Paul Wittgenstein who lost his right arm in the war but not his inextinguishable
passion for music. He insisted on continuing to play with his left hand, and commissioned Ravel to write music
for 'one-handed' pianists. What resulted was a masterpiece of rich orchestration, colorful vocabulary, jazzy
stylization, extraordinary sense of shock and bewilderment of a fantastic piano played with only one hand deftly
gestating this mesmerizing sound world of Ravel's.

The concerto is through-composed, but does follow the standard slow-fast-slow three-part structure. Many
unusual musical devices were deployed by Ravel to create a world of harmony ambiguity and rhythmic intrigue.
A contrabassoon solo is complemented by the soft arpeggiation of double basses which create the illusion of
an orchestra still tuning; the solo piano stuns the traditional structure with a dramatic cadenza before stating
the principal thematic material; duple and triple rhythms are intertwined to stir up tension and lively humor. The
French premiere of this concerto was given by the same pianist who premiered Poulenc' s Double Concerto,
Jacques Février. Venerated American pianists Leon Fleischer and Gary Graffman, who both suffered injury in their
right hands have certainly enjoyed great success performing this masterpiece for the left hand, which poses no
few technical challenge than any other work all ten fingers, but affords equal pleasure in sonorities and musical
substance.

FRANCIS POULENC
Born 7 January, 1899 and died 30 January, 1963 in Paris

Francis Poulenc was a prolific composer whose work encompassed mélodies, chamber music, opera, ballet and
piano works. Son of a successful merchant, Poulenc was mostly self-taught but forged a distinctly personal style
as a composer with his humor, irony, and idiosyncratic harmonic language. He came under the influence of Erik
Satie, under whose tutelage he became one of a group of young composers collectively known as Les Six. In the
last years of the First World War, Poulenc was a conscript in the French Army. The exigencies of war taught him
much about writing and making music with limited resources, and throughout his career he indeed churned out
great works for unusual combinations of instruments. Although known for irreverence and high spirit in his earlier
works, he did turn to writing more profound topics and religious music in his later years. He concertized extensively
in a celebrated performing partnership with the baritone Pierre Bernac and was the first composer to recognize
the importance of the gramophone, and in fact left a legacy of recordings dating from 1928. He was undeniably a
major contributor in shaping the landscape of 21st Century music in his native country.

CONCERTO FOR TWO PIANOS IN D MINOR

C.1932

From an early age, even when just beginning to study the piano, the joy of playing music written for two pianists
playing on one keyboard or even two pianists playing on two different keyboards has brought pleasure to

generations of pianists. The repertoire for piano duo has been contributed to by countless composers from Mozart
to Rachmaninov, from Schubert to Bartok.

Poulenc' s addition to the piano duo literature, Concerto for Two Pianos, was commissioned by Princess Edmond




De Polignac. Completed in over just three months it was premiered in September 1932 at the International Society
for Contemporary Music in Venice, with the composer and his childhood friend Jacques Février at the pianos,
and with Désiré Defauw leading the La Scala Orchestra to critical acclaim and warm reception. Poulenc later
performed the concerto in England in 1945 with another fellow composer-pianist, Benjamin Britten.

The modally inflected figurations and the perpetual motion in the concerto owe their conception to Poulenc' s
encounter with the Balinese gamelan at the 1931 World Expo in Paris, which no doubt inspired also Maurice Ravel
and other contemporaries. It is often suggested that the jazzy effects and exotic oriental elements flavor this
concerto, but it is the cantabile and classically sculpted melody in the second movement, reminiscent of a slow
movement from a Mozart concerto, which gives this concerto its additional poise and status as the apex in the
early period of Poulenc's creative career.

There have been in the past many celebrated pairings: the composer Benjamin Britten and Sviatoslav Richter,
Béla Bartok and Ditta Pdsztory. This evening' s performance invites a special duo comprised of French maestro
Jean-Francois Heisser with his pupil Jieting GU, a Suzhou native prodigy - a pairing that reconfirms the magic of
playing with friends and family in this unique musical experience.

CESAR FRANCK
Born 10 December, 1822 in Liege, Died 8 November, 1890 in Paris

Looking at the geopolitical and genealogical maps at the time of his birth, one can conclude that César Franck
was a real 'citizen of Europe' , which seemed like what King Charlemagne bequeathed to today' s EU: Born in what
was technically Holland in 1822 to parents of German origin, raised a Catholic in Belgian Wallonia after Belgium'
s independence in 1830, and naturalized as French citizen in order to gain admission to the Paris Conservatory.
However, given his artistic orientation and professional trajectory, he formed a special school of music that fuses
the influences of Germanic musical doctrines with French aesthetic values.

His role in the history of French music is firmly rooted in his contributions as the organist in celebrated Parisian
churches gestating a new school of organ manufacturing and playing, as teacher of many noted French composers
in his classes at the Paris Conservatory, and in the final 15 years of his life as the composer leaving the world a
small but important legacy of compositions that could be defined as genuinely different breed of French music. The
Symphony in D minor is one of these last works which Franck finally decided to write in the twilight of his career.

SYMPHONY IN D MINOR
c.1888

In19th Century France the symphony as a form was a rarity since it was regarded as a mainstay in German musical
traditions, but starting from 1830 composers like Berlioz, Bizet, Saint-Saens made foray into writing in this genre
but insisted on distancing from the German romantic idiom through several French innovations, such as including
the piano in orchestration and using the thematic cyclic form. The success of several symphonies by French
composers ushered in the increasing popularity of this form on French concert stages, and encouraged by this
warming trend, Franck composed his Symphony in D minor, which is a paradigm of cyclic writing and outstanding
union of the two major influences which nurtured Franck' s musical identity. This symphony is a confluence of the
French cyclic form on the one hand, and the German romantic symphonic form with clearly Wagnerian and Lisztian
influences.

The structure of the three-movement symphony is a departure from the typical late-romantic symphonic
structure. Each of the three movements begins with a reference to the initial four-bar theme at the beginning of
the symphony. The first movement is an expansion of the standard sonata-allegro form which begins with a slow
introduction of the thematic subject, which forms the basis of the cyclic treatment for the rest of the work. The
second movement features a harrowing melody played by the English Horn, the use of which was allegedly derided
by the then director of the Paris Conservatory Ambrois Thomas. The movement is enlivened by the appearance of
a scherzo-like section, which in part m for the lack of the scherzo standard in a symphony. The cycle is completed in
the final movement which begins with possibly the most joyous melody Franck ever wrote and ends with an exultant
coda which recapitulates the core thematic material and brings the symphony back to its lugubrious beginning.

Even though the circumstances around the first performance of the Symphony in D minor were plagued by the
politics within the circle of French musicians and composers, and the premiere was met with derisive criticism,
within several years of its composition, the Symphony in D minor was regularly programmed across Europe and
in the United States. Today it remains a bastion of French symphonic music with its own distinct brand of style and
impact.
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Jean-Francois Heisser Conductor/Piano

Pianist, conductor and teacher Jean-Frangois Heisser has developed a versatile career. He was
professor at the Paris Conservatory of Music from 1991 to 2016. Since 2001 he serves as the music
director of the Poitou-Charentes Orchestra, firmly establishing the orchestra as one of the finest French
chamber ensembles.

As a soloist, he has performed with the London Symphony Orchestra, Orchestre Philharmonique de
Radio France, Royal Philharmonic Orchestra, Orchestre de Paris, Bayerischer Rundfunk, Orchestre
National de France, under the baton of renowned conductors such as Mehta, Janowski, Tilson-Thomas,
Segerstam, Krivine, Plasson, Roth, among others.

His extensive discography boasts over 40 recordings on the Erato and Naive Records labels. His highly
acclaimed recording of Paul Dukas' piano works was awarded the Diapason D' Or Prize.

A champion of contemporary music as well as proponent of period instruments, Jean-Francois Heisser
serves as artistic director of the Editions Actes-Sud, curator of the Soirées Musicales d' Arles series,
artistic advisor of the Festival de ' Orangerie de Sceaux, President of the Maurice Ravel International
Academy, and Palazzetto Bru Zane Center of French music, devoting his efforts to the training of
talented young artists.
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Jieting GU Piano

Jieting Gu is a pianist and theatrical director. She is the first Chinese pianist to graduate from Conservatoire
National Supérieur de la Music de Paris with a master' s degree in piano, and an advance diploma in piano
and chamber music. Having started the piano at the age of 2, she was granted a full scholarship at eighteen
to study in France under the tutelage of renowned French pianists Dominique Merlet and Jean-Francois
Heisser. She has been performing internationally in major music festivals. In 2017, she was awarded the
"National Spirit Achievers Award" by the Modern Media Group and later that year was featured on the
cover in the December issue of Life Monthly.

During her stay in Paris, Ms. Gu concertized extensively. Her research project "On the Different
Approaches but Similar Effects of Debussy Piano Music and Chinese Traditional
Culture" was highly praised by the classical music community in France and
later collected by the library of Conservatoire National Supérieur de la
Music de Paris. Actively involved in philanthropy, she was invited by the
French council as a representative of outstanding young musicians to
contribute to the charity concert " For Children with Disabilities around
the World" .

Born and raised in a family of diplomat, educator and Kunqu opera
historian, Ms. Gu has been inspired by the artistic and intellectual
traditions that led her into a career in the arts. In 2013, Gu was invited to
become the resident pianist in Shanghai Oriental Symphony Orchestra.

In 2014 Ms. Gu made her debut as a theatrical director, and created a new
"performance art" fusing the traditional Kunqu opera and classical piano
recital. Her first work entitled "/"Fantasie - Rencontre between Debussy and Du
Liniang premiered at the Suzhou Museum, and was reprised at the 18th Shanghai International Arts Festival
as a highlight performance in which she was hailed as "a new-generation Chinese artist with remarkable
performing talent and creative production." The production launched its world tour in 2017 with a successful
opening performance in Russia to critical and public acclaim. 7
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SUZHOU SYMPHONY ORCHESTRA

Co-founded by the City of Suzhou and the Suzhou Industrial Park in 2016, the Suzhou Symphony
Orchestra (SZS) has positioned itself as China’s most dynamic orchestras. Combining experience and
youth, the musicians of the Suzhou Symphony Orchestra represent 22 countries/regions across four
continents.

Under the stewardship of Music Director CHEN Xieyang and Chief Conductor XU Zhong. the Suzhou
Symphony Orchestra has conceived daring, illuminating and entertaining programs that encompass a
broad range of repertoire with stylistic diversity and technical rigor. Since its inception the orchestra
has enjoyed prestigious collaboration with such musical luminaries as Roberto Abbado, Yundi Li,
Christof Eschenbach, Jian Wang. Daniel Oren, Tan Dun, Bright Sheng, Anne-Sophie Mutter, He Hui,
Xavier de Maistre, Liwei Qin, Siging Lv, Feng Ning, among others.

In the 2018-2019 season the SZS has crafted diverse programs that will bring more stimulating
collaborations with artists such as Christian Arming, Thomas Rosner, John Axelrod, Guang Yang, Rémi
Geniet, Lucienne Renaudin Vary, Shikun Liu, Maxim Mogilevsky, among others, and take the orchestra
to venues such as the Staatsoper Berlin Unter den Linden, Hamburg Elbphilharmonie and Ronarcher
Theater in Vienna.

In mere two seasons the SZS has successfully staged international music competitions that promote
artistic dialogue and discover stars of the future, as well as cutting-edge theater productions with
creative partners. It co-presented AIDA with the Shanghai Opera House, and ballet productions of
ROMEO AND JULIET, THE NUTCRACKER and CARMEN with the Suzhou Ballet Theatre. In 2017
the SZS presented the Jinji Lake International Piano Competition, the first-ever musical event of
international caliber in Suzhou, and in 2018 further pushed the boundaries of symphonic innovation
by sponsoring the Jinji Lake International Composition Competition which attracted submissions by
composers from over 39 countries.

2017 has taken the SZS to France and Germany, and to Hong Kong and Shanghai for a full agenda of
opera and concerts. In 2018 the Orchestra shared its music with audiences in the National Centre for
the Performing Arts in Beijing, Esplanade Concert Hall in Singapore, NTCH Concert Hall in Taipei,
Suntory Hall in Tokyo and the Kobe International Hall. At the invitation of the Chinese Ambassador
to the UN, the SZS gave the first-ever concert celebrating Chinese New Year hosted at the United
Nations General Assembly Hall in February 2019.

From its home base - the Jinji Lake Concert Hall designed by world-class acoustician Yasuhisa
Toyota, the SZS has proven itself a leader in organizing premier musical events and spearheading the
education of classical music in Suzhou with fully implemented chamber music series and community
engagement programs.

Determined to develop the appreciation of music from the root, the Suzhou Symphony Orchestra
remains committed as a culture ambassador and a champion of the arts for Suzhou.
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MUSIC DIRECTOR
F&%BH CHEN Xieyang
BEEE
CHIEF CONDUCTOR
i B XU Zhong
RAEE
CONCERTMASTER
B = ChenGu
FRARIEE
ASSOCIATE CONCERTMASTER

A & Ang Cheng
Anthony Sabberton

8£—I%% FIRST VIOLIN

FH1%BH Boyang Tian
Seyun Kwon

Euijoo Cheong

Nikita Olinevich
ZER Jiaxing Li

F 26 Xinghao Wang
JPFISZ Liwen Sha
ZB% 7% Xiaofei Jiang
R Xiaoyu Chen
Z=Xf& Wenqian Li

S5 _1%% SECOND VIOLIN

@ A Xiaoke Jia

€ £ X Huan Wang
JAF& Zihao Zhou
H K& Taige Xiao
Macarena Herrero Pérez
B Mengyi Cao
Erik Vardanyan Manukyan
Martha Elizabeth Garcia
f —YiSun
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| 22 VIOLA

* EEM Yih-chyuan Wang

% Andreas Degenkolb
® B5Hao Chang
X% Mengwen Zhao
#3B#F Ai-ching Huang
& % WeiPeng
%818 Wan-hsuan Tseng
Maryia Grudo

| X% CELLO

¥t Yoonha Yi

Y¢ #2Z2%E Chih-Hua Chang
Wan Yoo
Daniil Zaitsev
Ohchul Shin
* #ZiWang
Mili Yoon

| {K&=42% DOUBLE BASS
¢ 5K&7Z Fu-chun Chang
3K & Xiao Zhang
MRTE= Pei-hsuan Chen
Troy Martin Morris

| K& FLUTE

Jc 75 Fang-yu Chung
B25F Jingping He

| %8 PICCOLO

% Joanna Grace Wu

| &% OBOE
7¢ Diego Rodrigo Calvo
@ =0 Lunzhen Li
José Luis Gonzalez Femandez
| %% CLARINET
* Matteo Tartaglia
@ Tomoyo Kobayashi

José Angel Sainz

o

A& BASSOON
* FREZ Kuan-jung Chen
* Heesung Kim
O Yongijin Yun
Yoonji Kang

&S HORN
* Alex Alfonso Gongalves
Danniel James Coghill
Emma Whitney
Edgar Pulgar
/S TRUMPET
¥ Juan Pablo Mufioz
Szabolcs Koczur
FEHZ Jingyuan Wang
= TROMBONE
* Greg Vull
O Antoine Tacquenier

&S BASS TROMBONE
O Gabriele Perlini

A5 TUBA
% Jamal Boukhnouch

7&K PERCUSSION

O Georgi Georgiev Videnov
Jorge Renes Lopez
Gerasimos Tsagkarakis
#BIIE Yu-ning Cheng
Martin Manuel Mendoza

1225 HARP
% Jessica Michelle Fotinos

BFE Principal

AEEEFE Acting Principal
&IERE Associate Principal
BHEEEFE Assistant Principal
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General Manager GUANGXIAN CHEN
Executive Director KATHERINE CHU

PROGRAMMING AND ARTISTIC PLANNING

Programming LIZZY CAO
Artistic Planning TIA XIAO
Programming Assistant CYNTHIA GU

BRAND DEVELOPMENT

Manager SHARON XIN

Education & Outreach YINYUN SHI
Membership & Outreach CLAIRE CHEN
Marketing & Promotion LYDIA WANG
Press Officer TIM JIANG

Education Coordinator JANE GE

ORCHESTRA ADMINISTRATION

Operations Supervisor MICHAEL MENG
Orchestra Stage Manager PATRICK QIAN
Librarian ERIC ZHU

Librarian SHELDON DONG

HR AND ADMINISTRATION

Manager VERONICA LIU

Human Resource Supervisor CLARE GE
Administration Supervisor CANDICE ZHUANG
Finance Controller JINSONG BI

Accountant YUJIN TIAN

Concert Hall Maintenance WEI LIN

Acquisition Administrator QING FENG
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CELEBRATING 25 YEARS OF SIP

XU ZHONG CONDUCTS RACHMANINOV

2019.05.25 (@7 /san 1930
B ERPOZHE - £ICHZFRIT Jinji Lake Concert Hall SSCAC 2™ Floor
FB #5842 | XU Zhong Conductor
Fhiid $N=F / Yingdi SUN Piano
HIffIBREEX D /MEAE=MEhZ=eh RACHMANINOV Piano Concerto No. 3in D minor
RIFFIBEIERX A VA =3l RACHMANINOV Symphony No. 3 in A minor
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AXELROD & SZS
2019.06.15 (@ /sAD 19:30

B ERPOZH - £I8HZFRIT Jinji Lake Concert Hall SSCAC 2™ Floor

LM ETE 151% | John Axelrod Conductor
EAERM-#MHIEA-RF /S / Lucienne Renaudin Vary Trumpet

M$3F GEBER) Fig=2 BEETHOVEN Leonore Overture No. 3
tAMER P& E KRS thE HUMMEL Trumpet Concerto in E-flat major
M B EABES=Meh (k) BEETHOVEN Symphony No. 3 in E-flat major, Eroica
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FRITZSCH & SZS

2019.06.22 (@ /sAD 19:30
T ZERPO - £IEHZFRIT Jinji Lake Concert Hall SSCAC 2™ Floor

9 RH-# B 5 $51F | Johannes Fritzsch Conductor
SeFILLEEI/R-ZE /)MEE | Christel Lee Violin

BERE (LR MUSSORGSKY Night on the Bare Mountain
BHEEER A /NENMNEEhER GLAZUNOV Violin Concerto in A minor
EEXER D AASAXE DVORAK Symphony No. 6 in D major
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CHEN XIEYANG CONDUCTS
CHINESE MASTERPIECES

2019.07.20 A7 /sAD 19:30
TN ZERBPO - EIEHIZRIT Jinji Lake Concert Hall SSCAC 2™ Floor

P5%2PH 354% / CHEN Xieyang Conductor
¥iFER $N% / Shikun LIUPiano

X8 Z£E | Cong ZHAO Pipa

FE$%SZ —#A | Yiwen LU Erhu

REH (TBEF) ZHU Festival Overture
JEF (H=) 4Hsh LIU Susan Suite
R\5E. HISLE WU & DU
EESRE (LABIRTFE) %R Excerpts from ballet Red Detachment of Women
Xk FH—MIER GUAN Symphony No. 1
FEEH [ BRERERE WEDEM (FA) XIAN/YIN The Yellow River Piano Concerto
EXEREh | BRELSS EERMES R (L TXR) ZHAO/YIN Flying Fairies of the Silk Road
KA. ERPHEANE [ RIESAS [ Wi 5 ECes ZHANG The Honghu Lake Caprice
ZHRIERS RN CREE TS
TR | THRESHS (EOPERL) WANG/DING My Chinese Heart
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