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MOZART Don Giovanni Overture K527

BEETHOVEN Piano Concerto No. 5 in E-flat major, Emperor, Op.73

Allegro
Adagio un poco mosso

Rondo: Allegro

[ Intermission /

BRAHMS Symphony No. 4 in E minor, Op. 98

Allegro non troppo
Andante moderato
Allegro giocoso

Allegro energico e passionate
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WOLFGANG AMADEUS MOZART
Born Salzburg, 27 January 1756; Died Vienna, 5 December 1791

Wolfgang Amadeus Mozart is the child prodigy, free mason, but above all one of the representatives of the Viennese
Classical School and earliest model of a "free musician" in history who broke free of the ideological shackles of
churches and courts. In his short but prolific creative life, he mastered in every genre from operas, concertos, chamber
music to symphonies.

D1(7)8I\7l GIOVANNI OVERTURE , K.527
.

The Enlightenment of the 18th century changed society and its thinking, which led consequently to the rise of the
middle class. In the opera world, the emergence of comic opera reflected this change in social status and general
intellectual milieu. The subject matter of comic opera mostly comes from daily life with entertainment and satire
being the essential attributes. Mozart was well in his comfort zone with the comic opera, in which he not only
shaped lively characters but depicted salacious plots from his only daily life in the most vivid way.

Premiered in Prague in 1787, Don Giovanni is a two-act comic opera set to the libretto of Lorenzo Da Ponte, a
playwright and a libertine with whom Mozart composed his trilogy comprising of Marriage of Figaro, Don Giovanni
and Cosi fan tutte. The complete title of the work which Mozart termed a 'dramma giocoso' (comic drama) is //
dissolute punito ossia Don Giovanni, meaning the Punished Libertine, Don Giovanni.

Written in only one day before the opera' s premiere, this overture is a miniature of Don Giovanni' s world. It opens
with the thunderously terrifying long chords that represent the "stone guest" - the 'ghost' of man he manages to
kills and father of the woman he tries to rape. The gothic, oppressed character is soon replaced by the jovial and
liberating sonata-allegro form that unleashes the various vignettes in Don Giovanni' s dark conquests and fearless
adventures. Mozart' s jocular music depicts a Don Giovanni much more complex character than just a "skirt-
chaser", as the portrait of a Casanova whose plans of seduction are botched consistently throughout the opera by
some twist of events and force of his archetypal enemy. The music spells out the Don Giovanni' s egoistic modus
operandum and wanton disposition, but in its humorous irony also foretells the ultimate judgement on protagonist

and his deeds.

LUDWIG VAN BEETHOVEN
Born Bonn, December 17, 1770; Died Vienna, March 26,1827

Beethoven's life was marked by a sense of plight and struggle. As a child he did not enjoy the prodigious fame or
the precocious creativity bestowed upon the prodigy Mozart, nor the love and companionship Mozart shared by
his sibling and father. As a composer Beethoven' s output and process were not oozing in a steady inspired flow
as the genius Mozart or prolific Haydn who seemed to have been simply able to breathe life into their creations.
Beethoven required many drafts, constantly made revisions, discarded sketches, and never recycled materials.

PIANO CONCERTO NO.5 IN E-FLAT MAJOR, EMPEROR, OP. 73
c.1809-1811

Beethoven' s last piano concerto obtained the nickname "Emperor" when one of Napoleon’ s officers stationed
in Vienna at the time supposedly exclaimed that it was "an emperor of a concerto" . The anecdote has never been
proven and the nickname 'Emperor' never sanctioned by the composer, but the reasons for this nickname remain
inescapable. One of the most commonly agreed reasons is that the "nickname" is tied to the notion of the common
man versus the imperial ideal. Beethoven was a man of the Enlightenment, and in particularly he was concerned
with the dilemma between mankind' s basic right to freedom and society’ s need to be governed by rules.




In'Napoleon he had originally seen the ideological figure who would restore the balance and deliver universal
justice, but he was ultimately betrayed. Another reason is the " mperial" characteristic of the concerto itself,
in its formal structure and stylistic grandeur. Unlike the inventive and revolutionary quality of the Fourth Piano
Concerto, Fifth Concerto is all about framework provided by the orchestra, and the relationship of the individual to
this framework provided by the piano solo - a suitable metaphor.

Beethoven constantly pushed the form of the piano concerto to loftier heights and weightier limits. For all its
beauty, the listener is aware of not its soaring lyricism or exquisite craftsmanship, but of the imperial quality and
stature vested onto the concerto. For pianists, it is the "emperor" of the concerto repertoire for the musical
ideology it ushered in, and for the listener, it is the perennial legacy left by the composer to prosperity.

JOHANNES BRAHMS
Bornin Hamburg, 7 May 1833; Died in Vienna, 3 April 1897

Born a Lutheran in the height of the Romanticism, Brahms stands on the other side of the bridge that crossed from
the classical to romantic period in music. He looks back coloring classical structures with his own unique voice,
content to reside in those well-tried forms rather than attempting to create new paths. Brahms was steeped in the
Germanic traditions and aesthetics - the adherence to formal structures, the respect for the discipline and roots of
his upbringing. and the reverence for the compositional techniques of the Baroque and Classical masters. As such,
he was often grouped as one of the " Three B's", along with Bach and Beethoven.

SYMPHONY NO. 4 IN E MINOR, OP. 98
c.1885

The fourth and last of his symphonies is a summation of Brahms' compositional progressiveness, his homage to
the Austro-German tradition that nourished his entire raison d' étre, and a verdict on his life and his era.

Brahms' biographer Jan Swafford went so far as to call the piece "a funeral song for [Brahms' ] heritage, for a
world at peace, for an Austro-German middle class that honored and understood music like no other culture, for
the sweet Vienna he knew, for his own lost loves" it' s a work that "narrates a progression from a troubling twilight
to a dark night: fin de siécle", instead of the "darkness to light"trajectories of so many minor-key 19th century
symphonies, which end in a major key".

The intellectual complexity, concentration of ideas, and implacability of expression in this symphony make it one of
the darkest and deepest music of the Romantic 19th Century.

The first movement opens with a melancholic melody, formed with a series of descending and ascending thirds,
constructing not only a powerful musical device which generates the tonal outline for the whole symphony, but
also an immediately poignant characteristic that makes this symphony such a concert hall favorite.

A portrait of Brahms as a sentimental melodist is presented in the second movement, which opens with an austere
theme that is first played by the horn and gradually passed between various woodwinds. This lyrically yearning
melody takes ventures into archaic Phrygian mode which is cradled in the meandering shifts between major and
minor modes (another solid example of Brahms' constant reference to the traditions from an earlier musical era.)

The third movement is an ebullient and boisterous clash of orchestral colors, sounds and quirky rhythms. It is the
only movement in all of Brahms' symphonies that is in line with the Beethovenian tradition of a scherzo in sonata-
allegro form, typically appropriated as the third movement of a classical symphony. The muscular energy and
unexpected humor provide a rare moment of relief from the weight and wistfulness of the surrounding movements.

The finale is a passacaglia comprising of 30 variations and a coda on a blazing melody heralded by the brass

and woodwinds in the beginning. The main melody is a spin-off of a chaconne tune from Bach' s Cantata 150. By

employing this formal practice from the Baroque period and expanding from Bach' s great legacy, Brahms has

created this tightly composed masterpiece, which demonstrates the abstraction from all the artistic ideals that

sculpted Brahms' s genius, and a gesture that salutes the great Austro-German tradition, however with its tragic
|

and inevitable the conclusion seems.
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Christian Arming Conductor

“Arming is an extremely graceful conductor and under his hand the romanticism of this most muscular
and exuberant of the four Schumann symphonies [No. 3] came beautifully to light. He caressed phrasings
in the third movement, brought out all the dancing/drinking song character of the scherzo, and [the] fourth
movement was nobility itself.” —Vancouver Sun

Austrian conductor Christian Arming is currently Music Director of the Orchestre Philharmonique Royal de Liege,
and Principal Guest Conductor of the Hiroshima Symphony Orchestra. Previously he held positions as Music
Director of the New Japan Philharmonic in Tokyo, Chief Conductor of the Jand ek Philharmonic in Ostrava, Czech
Republic, Music Director of the Lucerne Theatre and Symphony Orchestra.

Christian Arming conducts regularly many of the top European orchestras including the Deutsches
Sinfonieorchester, Radio Symphony Orchestra Frankfurt, Staatskapelle Weimar, Staatskapelle Dresden, Salzburg
Mozarteum, Vienna Symphony, Orchestre de la Suisse Romande, Prague Symphony Orchestra, Orquesta
Sinfonica de Barcelona, Orchestra Verdi Milan, Academia Nazionale di Santa Cecilia, Orchestre National de
Belgique, Orchestre National du Capitole de Toulouse and Orchestra RAI Turin.

In North America, he has conducted the Boston Symphony Orchestra as well as the Cincinnati, Houston, Atlanta,
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St. Louis, Colorado, Utah, New Jersey and Vancouver Symphony Orchestras. He is annually invited to both Aspen
and Round Top Festivals in the United States.

Recent highlights include performances with the Taiwan Philharmonic as well as re-invitations to the NHK
Symphony, Shanghai Symphony Orchestras and National Polish Radio Orchestra, Monte Carlo Philharmonic,
and Prague Radio Symphony Orchestra at the Prague Spring Festival.

Equally at home in the operatic repertoire, Arming' s work has won him critical acclaim in opera theaters including
the Salzburg Festival, Lucerne, Verona, Strasbourg, Cincinnati, Trieste, Frankfurt Opera, Teatro Regio in Turin, and
the Hamburg State Opera.

A prolific recording artist, Christian Arming' s recordings of Franck' s Symphony in D minor with the Orchestre
Philharmonique Royal de Liege won him the Diapason d ' Or Award.
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Rémi Geniet pjano

“Instrumentally intimidating. intellectually astonishing and musically
overwhelming. The most humane, beautiful, profound Opus 110 heard for a very
long time” - Alain Lompech, Diapason

Cellist Jiapeng Nie was born in 1989 into a musical family in Shenzhen, China. At age 16, Nie was admitted to the
Yong Siew Toh Conservatory of Music in Singapore due to his exceptional gift, studying under the tutelage of
famed cellist Li-Wei Qin. Nie received his Master's Degree and the "Konzertexamen" Degree from the Hochschule
fiir Music und Theater in Hamburg. He is currently on the cello faculty at the Xinghai Conservatory of Music in
Guangzhou.

Mr. Nie has been appeared as soloist with many major orchestras and music festivals in the world, including the
Shanghai Symphony Orchestra, Shenzhen Symphony Orchestra, Hangzhou Philharmonic Orchestra, Zhejiang
Symphony Ochestra, Evergreen Symphony Orchestra in China, Hamburg Symphony Orchestra, Nirnberg
Symphony Orchestra, Slovenian Philharmonic, Ljubjana Music Festival, Carniarmonie Festival, Emilia Romagng———
Festival, Ravello Festival, and Erfestival in Europe. )
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SUZHOU SYMPHONY ORCHESTRA

Co-founded by the City of Suzhou and the Suzhou Industrial Park in 2016, the Suzhou Symphony
Orchestra (SZS) has positioned itself as China’s most dynamic orchestras. Combining experience and
youth, the musicians of the Suzhou Symphony Orchestra represent 20 countries and regions across
four continents.

Under the stewardship of Music Director CHEN Xieyang and Chief Conductor XU Zhong. the Suzhou
Symphony Orchestra has conceived daring, illuminating and entertaining programs that encompass a
broad range of repertoire with stylistic diversity and technical rigor. Since its inception the orchestra
has enjoyed prestigious collaboration with such musical luminaries as Roberto Abbado, Christoph
Eschenbach, Daniel Oren, Tan Dun, Bright Sheng, Anne-Sophie Mutter, He Hui, Xavier de Maistre,
Liwei Qin, Siging Lv, Feng Ning, among others.

In the 2018-2019 season the SZS has crafted diverse programs that will bring more stimulating
collaborations with artists such as Christian Arming, Thomas Rosner, John Axelrod, Guang Yang, Rémi
Geniet, Lucienne Renaudin Vary, Shikun Liu, Maxim Mogilevsky, among others, and take the orchestra
to venues such as the Staatsoper Berlin Unter den Linden, Hamburg Elbphilharmonie and Theater an
der Wien.

In mere two seasons the SZS has successfully staged international music competitions that promote
artistic dialogue and discover stars of the future, as well as cutting-edge theater productions with
creative partners. It co-presented AIDA with the Shanghai Opera House, and ballet productions of
ROMEO AND JULIET, THE NUTCRACKER and CARMEN with the Suzhou Ballet Theatre. In 2017
the SZS presented the Jinji Lake International Piano Competition, the first-ever musical event of
international caliber in Suzhou, and in 2018 further pushed the boundaries of symphonic innovation
by sponsoring the Jinji Lake International Composition Competition which attracted submissions by
composers from over 39 countries.

2017 has taken the SZS to France and Germany, and to Hong Kong and Shanghai for a full agenda of
opera and concerts. In 2018 the Orchestra shared its music with audiences in the National Centre for
the Performing Arts in Beijing, Esplanade Concert Hall in Singapore, NTCH Concert Hall in Taipel,
Suntory Hall in Tokyo and the Kobe International Hall.

From its home base - the Jinji Lake Concert Hall designed by world-class acoustician Yasuhisa
Toyota, the SZS has proven itself a leader in organizing premier musical events and spearheading the
education of classical music in Suzhou with fully implemented chamber music series and community
engagement programs.

Determined to develop the appreciation of music from the root, the Suzhou Symphony Orchestra
remains committed as a culture ambassador and a champion of the arts for Suzhou.
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THE SZS MUSICIANS
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MUSIC DIRECTOR
FREBH CHEN Xieyang
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CHIEF CONDUCTOR
# B XU Zhong
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CONCERTMASTER
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ASSOCIATE CONCERTMASTER

A & Ang Cheng
Anthony Sabberton
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| 5% SECOND VIOLIN
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€ T X HuanWang
JAF£ Zihao Zhou
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+ B M Yuan Chen
+ BRZZ Lingyun Chen
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E3BFE Al-ching Huang
& % \WeiPeng
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+ %RIFVE Yinuo Zhu
+ A Ruiging Tang
| KiBZ CELLO

v Yoonha Yi
Ohchul Shin
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Daniil Zaitsev
Wan Yoo
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3K & Xiao Zhang
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Y %I Fang-yu Chung
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| 5&& PICCOLO
% Joanna Grace Wu
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Edgar Pulgar
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5 TROMBONE
* Greg Vull
O Antoine Tacquenier

&S BASS TROMBONE
O Gabriele Perlini

A5 TUBA
% Jamal Boukhnouch

7&K PERCUSSION

O Georgi Georgiev Videnov
Jorge Renes Lopez
Gerasimos Tsagkarakis
#BIIE Yu-ning Cheng
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Jessica Michelle Fotinos

BFE Principal

HEEEE Acting Principal
BIIEFE Associate Principal
BEEEFE Assistant Principal
EEH R Guest Musician
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General Manager GUANGXIAN CHEN
Executive Director KATHERINE CHU

PROGRAMMING AND ARTISTIC PLANNING

Programming LIZZY CAO
Artistic Planning TIA XIAO
Programming Assistant CYNTHIA GU

BRAND DEVELOPMENT

Manager SHARON XIN

Education & Outreach YINYUN SHI
Membership & Outreach CLAIRE CHEN
Marketing & Promotion LYDIA WANG
Press Officer TIM JIANG

Education Coordinator JANE GE

ORCHESTRA ADMINISTRATION

Operations Supervisor MICHAEL MENG
Orchestra Stage Manager PATRICK QIAN
Librarian ERIC ZHU

Librarian SHELDON DONG

HR AND ADMINISTRATION

Manager VERONICA LIU

Human Resource Supervisor CLARE GE
Administration Supervisor CANDICE ZHUANG
Finance Controller JINSONG Bl

accountant YUJIN TIAN

Concert Hall Maintenance WEI LIN
Acquisition Administrator QING FENG
Administrative Coordinator YANGJU TIAN
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CHEN XIEYANG

CONDUCTS RUSSIAN MASTERPIECES
2019.04.13 (@7 /A1) 19:30

TR ST E RPN ZHE | £33 5 FIT Jinji Lake Concert Hall SSCAC 2™ Floor
P5%2PH 5% / CHEN Xieyang Conductor
OREE - EEFIEEE 2 | Maxim Mogilevsky Piano

i RIEX C/MAEZWShEkth  RACHMANINOV Piano Concerto No. 2 in C minor
LA RHR (SHEE) Knh TCHAIKOVSKY Manfred Symphony

ERALHPFTSEAMN DU EX X Ei& 25 BEE
BRE— FIF5IRTHES

CELEBRATING 25 YEARS OF SIP

PETER AND THE WOLF IN HOLLYWOOD
2019.05.05 (@< /saD 10:30 15:00

FMUERBPO - &IEHZRIT Jinji Lake Concert Hall SSCAC 2™ Floor

P%REBR 181% | Joshua Kangming Tan Conductor
ARFH-RRER SUM [ FTEH5R | Jason Mills Foley Artist/ Percussion
[Ei&H 558 / Chun-Wei Chuang Narrator

o |
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SZS 2018 / 19 SEASON
WHAT S ON

ﬁﬂLEF%ﬁA{’Fw)‘I‘IIJJEII:?F?iL 25 [E
BRE—A=AEZY
CELEBRATING 25 YEARS OF SIP - JEAN-FRANGOIS

HEISSER CONDUCTS
FRENCH MASTERPIECES

2019.05.11 (A7 /san 19:30
FMZX U ERBPOZ#E - £IGHIZFRIT Jinji Lake Concert Hall SSCAC 2™ Floor

i#-3RBAF -3 E $51F |/ Jean-Frangois Heisser Conductor
[iEh= #9% | Jieting Gu Piano

LEATE D /AW NERY POULENC Concerto for Two Pianos

HIE/R D AEAFNEhZ=h RAVEL Piano Concerto for the Left Hand
SEBATE D /VAERSImEY FRANCK Symphonyin D minor

I'#iﬂLEI#J?%{’E?ﬁ')‘I‘IIJJ_HI:JZF?iL“ 25 B
ERE— U EBEEETRIERLSHHFIDRIERX
CELEBRATING 25 YEARS OF SIP -

XU ZHONG CONDUCTS PROKOFIEV &
RACHMANINOV

2019.05.11 (A7 /sAD 19:30
BN ERPOZ - £I8HBZFRIT Jinji Lake Concert Hall SSCAC 2™ Floor

FRB #5842 | XU Zhong Conductor
Fhimid $N% | Yingdi Sun Piano

ETHRIFEERK D KIAFE—Mmeh (L) PROKOFIEV Symphony No.1in D major, Classical
RIFFIBEIEX D /IMAE=NEheh RACHMANINOV Piano Concerto No. 3 in D minor
RIFFIBEIER A /VESE =3l RACHMANINOV Symphony No. 3in A minor
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